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Dear Friends of Chopin’s music,

The Chopin Foundation is entering its 35th season.  It is amazing how fast 
time is flying; I still remember the great excitement of the First National 
Chopin Competition held in Miami in 1975!  Thirty-five years later we are 
still here, stronger than ever, continuing our mission of supporting young 
talented pianists and of keeping classical music alive.  And alive it is!  I am 
happy to announce our new season of concerts – a very interesting and 
diversified one – and I know that our audience is looking forward to it.

Our unique series of free concerts, Chopin for All, which was initiated in 
1996, has become one of the most popular concert series in South Florida.  
The audience has been growing from season to season.  There are a great 
number of young outstanding artists to feature – and there are generous 
sponsors who appreciate our mission.  It is my great pleasure to announce 
that Southern Wine & Spirits of America generously continues its sponsor-
ship of this so highly appreciated series.  

The Membership Series this season will feature three Masters, jurors of 
our National Chopin Piano Competition, all highly accomplished pianists 
of international acclaim: Agustin Anievas, Tian Ying and Juana Zayas.

Our Scholarship Program for Young American Pianists this year awarded 
15 piano students, ages 14 through 17.  This year the Scholarship Com-
mittee decided to award eight “half-awards” in addition to seven full sti-
pends.  Very often the technical quality of a submitted recording did not 
sufficiently reflect the applicant’s true skills.  In some of these cases the 
Committee decided to give the applicant the benefit of the doubt, and for 
the first time awarded partial stipends to encourage the most promising 
applicants to continue their efforts.  This new rule, however, can be ap-
plied only once to a particular applicant during the four-year program.  
The three outstanding recipients received additional distinctions - they 
have been invited to perform in one of our Chopin for All 2011-12 concert 
series in South Florida.

In this issue we have also included an interesting and detailed descrip-
tion of the recently completed edition of Chopin’s works, known as the 
“National Edition.”  A few excerpts from the catalogue of the exhibition, 
"Chopin’s Visiting Card," presented in Warsaw in 2010, complement this 
article.

With my gratitude to those who support us, and with hope that others will 
join them, I would like to invite you to our concerts and to further partici-
pation in our programs.

With warm regards,

Blanka A. Rosenstiel 
Founder and President

Message from the Founder and President 

Classical music is the spiritual factor 
which brings people together and unites 
them, irrespective of religion and culture, 

appealing to sublime senses.
“ “

~ Eduard Schmieder, violinist, 
faculty member, Temple University
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Chopin Foundation Council of San Francisco

To join Chopin Membership in the San 
Francisco area and to learn more about 
the Council’s activities, please go to our 
website:

www.chopinsf.org  

2123 26th Avenue
San Francisco, CA 94116

ChopinSF@aol.com

Mack McCray, President

We are proud to announce the winners of the 16th Annual San Francisco Competition 
for Young Pianists, which was held in June 2011:

FIRST AGE CATEGORY (through age 9):
 
First Prize    Chloe Wen   
Second Prize    Owen Pan 
Third Prize    Catherine Huang    
Honorable Mention  Leo Jergovic
Honorable Mention                       Bryan Chang 
 
SECOND AGE CATEGORY (ages 10-12):
 
First Prize            Erika Shen   
Second Prize          Heather Hsun Chang 
Third Prize          Erin Chen  
Honorable Mention                      Lindsay Tao
Honorable Mention                      Jerry Peng
 
THIRD AGE CATEGORY (ages 13-15):

First Prize            Catherine Xu 
Second Prize            Hanson Tam 
Third Prize            Weian Wang
Honorable Mention  Robert James Pearce
Honorable Mention                      Douglas Yao

We are planning to present three concerts during the coming season.  

Friday, November 4, 2011, at 8pm, at Old First Church in San Francisco, our Council 
will present internationally renowned concert pianist Paul Posnak, faculty member at 
the University of Miami Frost School of Music in Miami, FL. 

Our annual Holiday Concert by Winners of the 2011 Competition for Young Pianists 
will be held on Sunday, December 4, 2011, at 4pm at the Queen Anne Hotel in San 
Francisco. The Chopin Birthday Concert is planned for Sunday, February 26, 2012, at 
4pm at Old First Church in San Francisco.

Front Row (L to R): Catherine Xu, Catherine Huang,  Bryan Chang, Leo Jergovic, Owen Pan, 
Erika Shen, Lindsay Tao, Jerry Peng;  Second Row (L to R): Chloe Wen, Mary Robinson (Board 
Member), Robert James Pearce, Weian Wang, Bill Wellborn (Board Member), Hanson Tam, 
Erin Chen, Heather Hsun Chang, Mack McCray (Board Member)
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Chopin Foundation Council of the Northwest 

On October 9, at St. Thomas Church in Medina, Washington, the 
NW Council is presenting three of its 2011 Festival Winners in a 
recital: Christopher Lu, Toni McFall, and Conrad Sheridan.

Our 2012 NW Chopin Festival (featuring students from ages 6 to 
18), is shaping up to be one of our best.  It will be held over two 
consecutive days the first weekend of February (Feb. 3 and 4) at 
the Seattle Sherman Clay Store.  The Honors Concert will be held 
Sunday, February 5, 2012, at the Polish Home in Seattle, WA.  This 
year our adjudicators will be Dr. Cassandra Carr and 
Phyllis Lehrer .  

We are excited to present a Concerto Division again this year, 
with the division winner being accompanied by a string quintet at 
our Honors Concert. As always, we welcome visitors from other 
chapters to hear a very talented group of children. The applica-
tion period is from November 1, 2011, until Midnight, December 
15, 2011.  The Festival rules are posted on our website: 
www .chopinnw .org .  Click on Festival 2012 . 
Registration is online only.

To join Chopin Membership in Seattle and to learn about the 
coming Chopin Festival, please go to www.chopinnw.org

4957 Lakemont Blvd, SE
Suite C-4 No. 259

Bellevue, WA 98006

Alison Bell

Pianist Josh Wright (center) with members of the NW Chopin Council, left to right: 
Sharon Lagerberg, Dr. Steven Lagerberg, Ali Bell, Council President, Skip Bell, 

Jinhwa Chon, Hao Zhang, Mei Lu, Judy Baker, Mary Chandler, Cathy Carpenter

As fall approaches, members of the NW Chopin Foundation are still basking in the glow of a won-
derful recital held August 14 at a member’s home.  We hosted pianist Joshua Wright in a fabulous 
program featuring, among other works, Chopin’s Ballade No. 1 in G minor, Op. 23, the Ballade No.3 
in A flat major, Op.47, the Etude, Op. 25 No. 11 (Winter Wind) and the Andante Spianato et Grande 
Polonaise Brillante in E-flat major, Op. 22.  Josh’s performance was not only technically great but 
full of the passion that is Chopin.  Josh has won many top honors; among them, he was awarded 
the gold medal at the 2010 Seattle International Piano Competition, was the first prize winner of 
the 2010 American Protégé International Competition of Romantic Music and the second prize 
winner of the 2011 Music Teachers National Association National Competition.  A reception fol-
lowed and a grand time was had by all! 
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Message from the Executive Director

Jadwiga Viga Gewert 
Executive Director 

Throughout the 2010-11 season, our main efforts were focused on promoting the 2010 National Chopin Piano Competition winners.  All had 
already performed for South Florida audiences, either within our Southern Wine & Spirits of America’s Chopin for All free concert series, or in 
our salon-style Membership series.  The first prize winner, Claire Huangci, performed across the USA, and she will continue to tour in the coming 
season, including a stop at Festival Miami on October 9, 2011.

We continued our program into spring, culminating just before the summer break, and featured not only American artists, but Polish artists as 
well.  In April, Naomi Kudo returned to Miami, this time with an excellent cellist, Jonah Kim.  Also in April, a phenomenal young pianist from 
Poland, Marian Sobula, presented a very special program of music by Chopin and Liszt. To raise funds for victims of the tsunami in Japan, in col-
laboration with St. Marta’s Concert Series, we presented a very successful concert featuring pianists Paul Posnak, Agustin Anievas, Kemal Gekic 
and Kazuki Takizawa.  In May, the young local American pianist Geoffrey Loff, a doctoral student at the UM Frost School of Music, concluded the 
Chopin for All series with a beautiful program titled “Musical Journey through Romanticism.” 

In June, in collaboration with the Coral Gables-based Mainly Mozart Festival, two “Polish” concerts took place.  Featured were Piotr Kosinski, 
winner of the 2010 Paderewski Piano Competition in Los Angeles, and sibling violinists Ania and Piotr Filochowski, accompanied by Geoff Loff, in 
performances that delighted and captivated the audiences.

We are very excited about the new 2011-12 season of concerts, in which we present a wide variety of artists in solo and duo performances.  As 
always, the Chopin for All series will feature mainly young emerging artists, whereas the Membership Series this time will feature the masters 
– three jurors from our 2010 National Chopin Competition, all pianists of international acclaim.  See all the details of our upcoming season of 
concerts on pages six and seven .

June 2011- Piotr Kosinski with Melissa Szwanke, 
George Volsky, Frank Cooper and Viga GewertApril 2011 - Marian Sobula & Veronica Dicker April 2011 - Membership Concert 

with Jonah Kim and Naomi Kudo

May 2011 -Geoffrey Loff signs his CDs 
June 2011- Piotr and Anna Filochowski 
with Ida Haendel and Dr. Frank Cooper

Chopin for Japan-Paul Posnak,Agustin Anievas, Kemal Gekic and Kazuki Takizawa
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The Southern Wine & Spirits of America’s
2011-2012 Chopin for All FREE Concert Series

November 5 & 6, 2011

Eduard Kunz, Russia
First prize winner of the 
2010 Int’l Paderewski Piano Competition 

December 3 & 4, 2011

Karkowska Sisters Duo: 
Anna, violin and Katherine, piano 
Virtuosity – Chopin and XIX Century Paris

January 21 & 22, 2012

Drew Petersen, Kate Liu 
and Llewellyn Sanchez-Werner 
2011 Chopin Scholarship winners 

February 18 & 19, 2012

Kinga Augustyn, violinist
with Magdalena Baczewska, piano
The Romantic Violin

March 24 & 25, 2012

Young Pianists Concert
with Local Piano Students

All-Chopin Program

May 19 & 20, 2012

Nikolai Khozyainov, Russia
The youngest finalist of the 2010 
International Chopin Competition

April 28 & 29, 2012

Sara Daneshpour 
Winner of the William Kapell and the 
International Russian Music Competitions

All concerts in this series are presented in two locations:
Saturdays at 3PM: 

Broward County Main Library, 100 S. Andrews Ave., Ft. Lauderdale
Sundays at 3PM :

Granada Presbyterian Church, 950 University Drive, Coral Gables

For more information, please call the Chopin Foundation office at 
305-868-0624 or visit www .chopin .org
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Membership Concert Series
Featuring Jurors of the 2010 National Chopin Competition 

Agustin Anievas 
November 20, 2011   

   Tian Ying
   February 26, 2012   

Juana Zayas
April 15, 2012   

These salon-style concerts are held at 4 PM
La Gorce Country Club

5685 Alton Road, Miami Beach

Each concert is followed by a wine reception and dinner

Free to paid members; guests $75
RSVP at 305-868-0624

October 9, 2011 at 4 PM 
 
Festival Miami - Claire Huangci 
First Prize Winner of the 2010 National 
Chopin Competition - solo works 
and with the Frost Symphony Orchestra
Tickets at 305-284-4940

January 29, 2012 at 4 PM 

Jonah Kim, cello and Geoffrey Loff, piano
Rosenstiel School of Marine 
and Atmospheric Science
4600 Rickenbacker Cswy, Key Biscayne, FL 
Tickets at 305-421-4061
    
February 17, 2012 at 7:30 PM 

Kinga Augustyn, The Romantic Violin   
Sunrise Civic Center Theatre 
10610 W. Oakland Park Blvd., Sunrise, FL
Tickets at 954-747-4646

April 1, 2012 at 3 PM

Claire Huangci, solo piano 
Boca Raton Symphonia 
led by Maestro Philippe Entremont
Tickets at 561-376-3848
   

Claire Huangci 

Jonah Kim

Geoffrey Loff

Collaborative Concerts
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We extend our deepest gratitude and appreciation to those whose vision 
and support have helped us in our mission of developing the next generation 

of great musicians.  It is our desire that we may continue to add to this esteemed roster others 
who would join us in the Foundation’s effort to fulfill our mission.

FOUNDER
Lady Blanka A. Rosenstiel

GRAND BENEFACTORS
Miami-Dade County Department of Cultural Affairs and the Cultural Affairs Council and the 

Miami-Dade County Mayor and Board of County Commissioners; The Beveridge Family Foundation, 
Florman Family Foundation, Mr. and Mrs. Marvin Leibowitz, Rosenstiel Foundation; 

Southern Wine & Spirits of America, Mr. Harvey Chaplin, Chairman & CEO 

BENEFACTORS
American Council for Polish Culture, Audrey Love Charitable Foundation, Bacardi, 

Manuel and Rebecca Baez, Philip F. Balbi, Mrs. Audre Carlin, Chopin Vodka, City of Coral Gables, 
Funding Arts Network, Sergiu and Veronica Gherman, Dr. Tomasz A. Grabczak, 
Sheldon L. & Pearl R. Leibowitz Foundation, Mr. and Mrs. James H. McConnell, 

David and Olga Melin, Mr. Oti Roberts, Ms. Renate Ryan

SPONSORS
Ms. Sonia M. Alcazar, Ms. Fran Ivy Ames, Kaori Azzi, Dr. Tadeusz Babij, Dr. and Mrs. Enrique Blondet, 

Mr. James C. Butt, Mr. Chester Chien, Ms. Sue-Jean Chyung, Mr. Robert P.O. Connor, Mrs. Edith P. Cubas, 
Ms. Lorraine A. Fletcher, Mr. Candido Font, Mrs. Florence "Flossie" Fowlkes, Mr. Edward Francis, 

Dr. Margaret Gaub, Ms. Donna F. Genet, Ms. Dalia Glottmann, Mrs. Miriam Guazzini, Ms. Marilynn Hagler, 
Mr. and Mrs. Clifford Hall, Ms. Helene M. Houge, Miyako Ito, Mr. Lawrence Johnston,

Ms. Ruth Slenczynska Kerr, Ms. Mary Kirwan, Ms. Pamela Lam, Ms. Dolores Levine, Mr. Elias J. Lien, 
Dr. Janet Lopinski, Mrs. Teresa Lowenthal, Mr. and Mrs. Richard G. Lubman, Ms. Erna Mayer, 

Ms. Teresita Mestre, Mr. Albert Montague, Ms. Li Chiung Moyant, Dr. Sonny Nguyen, 
Ms. Marta Olchyk, Dr. Cyril Parkanyi, Mr. William Riddle, Mr. Joseph Roman, 

Mr. Alan Sazant, Ms. Rose Sazant, Mr. Leonard Sanginario, Ms. Mae Kramer Silver, 
Mr. and Mrs. Charles Simon, Ms. Clara Sredni De Kassin, Ms. Elizabeth Sullivan, Ms. Hilda Sussman, 

Mr. Tony Traveis, Ms. Jacqueline Wallace, Ms. Mary Ruth Wong, Mr. and Mrs. John Zawisny 

Sponsors and Donors
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Southern Wine & Spirits of America 
is a proud sponsor of the programs 

of the Chopin Foundation 
of the United States
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The Chopin Foundation of the United States, Inc. will award a  
“Chopin Prize” for the best performance of a Chopin work to a 
finalist in each of the three age groups of the Music Teachers 
National Association’s Piano Performance Competitions. The  win-
ners will be selected by the piano competitions adjudicators at 
the MTNA Competitions Finals and announced at the appropriate 
Winners Announcement ceremony. Piano competition entrants 
are not required to perform a work by Chopin as part of their 
competition program; however, the Chopin Prizes are limited to 
those finalists who do.

The Chopin Prizes are as follows:

MTNA Junior Piano Competition:       $500 in cash

MTNA Senior Piano Competition:       $1,000  first year   
 scholarship in the Chopin Foundation’s Scholarship   
 Program for Young American Pianists

MTNA Young Artist Piano Competition:  $1,500 honorarium                                                                                                                                       
      for two-performance recital in South Florida 

The prizes will be awarded for the first time at the MTNA            
National Conference in March 2012 in New York.

“Chopin Prizes” Announced

Partnership of the Chopin Foundation with 
the Music Teachers National Association

Scholarship Program 
for Young American Pianists

Up to ten (10) renewable scholarships of $1,000 are awarded 
each year on a competitive basis to outstanding young American 
pianists who demonstrate a special affinity for the interpretation 
of Chopin’s music. The Scholarship Committee may also grant 
conditional awards in the amount of $500 to qualified applicants 
at each of the four year levels.

Purpose

Through this unique renewal process the pianist is supported 
and encouraged throughout the four years of preparation to be 
ready for the National Chopin Piano Competition held in Miami, 
Florida, every five years.  In addition to receiving substantial cash 
prizes, the top four winners of this competition are fully spon-
sored to participate in the Preliminary Round auditions for the 
prestigious International Chopin Piano Competition in Poland .

Eligibility

The Scholarship Program is open to any qualified American 
pianists (citizens or legal residents) not younger than 14 and not 
older than 17 on the application deadline, whose field of study 
is music and whose major is piano. If an applicant is already 17 
years old, he/she may only be accepted if currently in this Schol-
arship Program.  Enrollment at the secondary or undergraduate 
school level as a full-time student is required. 

More information and application form available at: 

www.chopin.org 

Application deadline is April 15. Scholarships will be granted by 
June 15. 
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2011-2012 Scholarship Recipients

Jillian Kim, 17
First Year
San Francisco, CA
San Francisco 
School of the Arts

Hugo Kitano, 16
Second Year
San Francisco, CA
Lowell High School

Ruta Kuzmickas, 15
First Year
Portland, OR
Clackamas Web 
Academy

Albert Liu, 17
Third Year
Miami, FL
Miami Palmetto 
Senior High

Kate Liu, 17
First Year
Winnetka, IL
New Trier Township 
High School

Drew Petersen, 17
Third Year
Oradell, NJ
The Juilliard School

Rafael Riera, 16
First Year
Boca Raton, FL
Dreyfoos 
School of the Arts

Anthony Rueda, 16
First Year
Miami, FL
Belen Jesuit 
Preparatory School

Llewellyn 
Sanchez-Werner, 15
First Year
New York, NY
The Juilliard School

Rhed Shi, 17
Third Year
San Jose, CA 
Evergreen Valley High

Connie Chen, 16
First Year
Pleasanton, CA
Amador Valley 
High School

John Chen, 18
Second Year
Leesburg, VA
Texas Christian 
University

Gabrielle Chou, 16
First Year
Pembroke Pines, FL 
The Colburn Academy

Arden Hu, 14
First Year
Sunnyvale, CA
The Harker School

Melody Huang, 17
Third Year
San Jose, CA
The Harker School
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Every professional musician inevitably faces the question 
of the authenticity of a composer’s intentions, or, the 
truth of the reproduced work. The “ideal” piece of music 
that originated in the composer’s mind reaches the 
audience filtered through the score and the musician who 
reproduces the musical notation it contains. As for the 
literal format of a musical work, nobody has yet to come 
up with anything better. A performer who specializes in 
the music of the Romantic era, for instance, has no choice 
but to use the score. But what does the score actually 
transmit, and what can be read from the notes and signs 
put down on paper? Is it what the composer intended us 
to hear -- the image of the musical work as close to the 
philosopher Roman Ingarden’s “ideal being” as possible? 
Or is it rather a version distorted, even “falsified,” by the 
interference of editors and publishers? 

Conversely, musicians who perform music written by 
living composers are in the most comfortable position; 
they can always consult their vision of the composition 
with its author. However, the deeper we delve into the 
past, the smaller the probability of reaching an authentic 
text, as in the Polish proverb that says, “The farther into 
the woods, the thicker the trees.”

An irony here is that Fryderyk Chopin, who was extremely 
sensitive to the authenticity of the texts of his works, 
struggled all his life with his editors who made mistakes, 
interfered with his scores and distorted his creative 
intentions. To a certain extent this resulted not from ill 
will but from the specific nature of Chopin’s work and his 
creative process. First, the composer wrote the draft of 
a piece of music, capturing the basic musical ideas that 
originated from piano improvisation. Then he made a 
complete final copy of the new work, which was then 
handed over to the editor or copied again (by Chopin 
himself or by a copyist), so that every one of his three 

main publishers - in France, Germany and England – 
could receive a separate copy. Discrepancies occurred 
at the copying stage already, and even more differences 
from Chopin’s corrections of printed versions. Additional 
variants came from notes made by the composer in 
the scores used by his pupils during piano lessons with 
Chopin – a very important source for contemporary 
researchers and musicians apart from hand-written 
originals. According to Professor Jan Ekier, this abundance 
of variants “seems to be a genuine feature of Chopin’s 
creative thinking,” as the composer altered and modified 
the notation of his works to the very last moment.

Small wonder, then, that we ask ourselves, which musical 
text should we perform and which edition should we 
use? At the beginning of the 21st century we can hardly 
be expected to use 19th-century editions of dubious 
exactness, or even the outdated Fryderyk Chopin’s 
Complete Works, edited by Ignacy Jan Paderewski from 
1937 until his death in 1941, and continued by Ludwik 
Bronarski and Józef Turczyński to its 27-volume completion 
in 1949. A remedy for such dilemmas is to be found in 
the National Edition of the Complete Works of Fryderyk 
Chopin, published over the course of thirty years now by 
Professor Jan Ekier, Editor-in-Chief, who is an irreplaceable 
“detective” of the authenticity of Chopin’s scores. This 
monumental 37-volume edition of Chopin’s work, just 
finished, posits a number of fundamental assumptions 
that make it unique as compared with other works.  The 
major purpose of the National Edition is “to present the 
entire extant work of Fryderyk Chopin in its authentic 
shape.”  And it serves a number of other important 
functions that combine to make it truly remarkable.

The National Edition is a source-based edition: it takes 
into account all the available sources of Chopin’s text, 
including autographs, hand-written copies corrected by 

the composer, first editions and “teaching copies” used 
by Chopin for his pedagogical work, in which we may find 
his original fingering.  Secondly, the National Edition is 
a critical edition: the authenticity of sources has been 
verified and their relations to one another examined. 
The editors of the National Edition, Professor Ekier and 
Paweł Kamiński, put special emphasis on the analyses of 
numerous existing sources instead of reproducing the 
notation of a given work on the basis of a single source, 
or just a couple of them. Therefore, each volume of the 
National Edition is published with an extensive and 
comprehensive “Source Commentary” explaining the 
editorial intentions and the manner of interpretation of 
particular scores.

Finally, and perhaps most importantly, the National 
Edition is a practical edition: it is designed to serve 
researchers but, first and foremost, to serve performers. 
The original Chopinian text is clearly distinguished 
from editorial “interference” by each having a different 
font. Side-by-side with Chopin’s genuine fingering is 
the fingering tested in contemporary concert practice 
(suggested with great expertise by Professor Ekier and 
always based on solutions applied by Chopin). The 
“Performance Commentaries” appended to each volume 
explain all the elements of the musical notation that may 
be unclear. Performers will find useful remarks on the 
execution of ornaments, advice on pedalling (in which 
one must take into account the differences in the sound 
of 19th-century pianos and contemporary instruments) 
and proposals concerning the execution of “harmonic 
legato,” a performing device on the piano which Chopin 
liked to use but which today is largely forgotten, consisting 
in holding the elements of the harmony with the fingers.

The National Edition 
Searching for the Authentic Text of Chopin’s Music

Chopin struggled all his life with his editors 
who made mistakes, interfered with his scores 

and distorted his creative intentions. 

The major purpose of the National Edition is 
“to present the entire extant work of Fryderyk 

Chopin in its authentic shape.” The original Chopinian text is clearly 
distinguished from editorial “interference” by 

each having a different font. Side-by-side with 
Chopin’s genuine fingering is the fingering 

tested in contemporary concert practice.
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The structure of the National Edition reflects the artistic 
path of Chopin and the history of his output. Its division 
into two groups of works, Series A – “Works Published 
During Chopin’s Lifetime” and Series B – “Works 
Published Posthumously,” clearly separates which works 
Chopin intended for print from those he chose not to 
publish. That is why we have “Waltzes,” “Mazurkas” and 
“Polonaises” broken down into two separate volumes. 
This editorial concept structured Chopin’s entire legacy 
and to some extent reflected the composer’s will – 
although Chopin actually wished all his drafts and inedita 
to be burned after his death, a wish that his testament 
executors fortunately ignored.

The National Edition also has a vital pedagogical aspect .  
Using the National Edition scores, one can be sure that 
young pianists, from their earliest years, will study the 
texts that reflect as much as possible Chopin’s authentic 
intentions. This is especially true regarding three 
important additional volumes to Series B, published in 
2007: “Polonaises,” “Mazurkas” and “Various Works,” i.e., 
works, which are generally considered “easier to play” and 
suitable even for pianists from primary schools of music. 
The volume “Various Works” contains such gems as Lento 
con gran espressione (popularly known as Nocturne 
in C sharp minor), Impromptu in C sharp minor (known 
under the artificially coined title Fantaisie-Impromptu), 
Nocturne in E minor, Eccossaises and Contredanse .

The National Edition is the first complete edition of the 
works of Chopin, based on all available sources of the 
composer’s work, left by the composer himself as well as 
by his students and original publishers. The new edition 
also includes commentary from publishers, original 
sources, practical notes on Chopin’s fingering and notes on 
the fingering used in contemporary concert practice with 
suggestions as to the „harmonic legato” (a performance 
technique often used by Chopin and now forgotten). 

In closing, it is important to note that the text transmitted 
by the National Edition is recommended by the Rules of 
the Frederic Chopin International Piano Competition, the 
great musical event initiated by Professor Jerzy Żurawlew 
to popularize Chopin’s music throughout the world.•

Jan Ekier, Editor-in-Chief of the 
National Edition;composer, 
pianist, pedagogue, editor, 
Professor and Head of the Chair 
of Piano at the Fryderyk Chopin 
Academy of Music in Warsaw.  
Editor-in-Chief of the National 
Edition since its inception in 
1959, he has also collaborated 

with the Wiener Urtext Edition. Member of the Polish 
Academy of Skills (Polska Akademia Umiejętności).

Paweł Kamiński, Co-author of 
the National Edition; pianist, 
pedagogue, and co-editor of the 
National Edition and President of 
the Board of the Foundation for 
the National Edition .   Professor 
Kaminski is a faculty member at 
the Chopin Academy, works with 

Professor Ekier on the National Edition project, and 
supervises computer editing of the Edition’s volumes.  He 
specializes in the field of urtext editions.

The Fantaisie 
The Fantaisie (Greek phantasia – imagination) is a kind 
of music free from any strict musical form.  It was based 
on means of composition characteristic for a particular 
period.

In the beginning of the 16th century, the fantaisie was 
similar to ricercaru – the Renaissance predecessor of 
the fugue.  In the 17th and 18th centuries, the form 
truly flourished, and its free, improvisational character 
brought it close to the prelude and capriccio.  Three 
kinds of the fantaisie appeared: polyphonic, figurative 
and choral.  They can all be found in the works of 
Johann Sebastian Bach.  In Classicism, the fantaisie 
absorbed formal elements which were typical for the 
sonata allegro.  These “sonata” fantaisies can be found 
in the works of Mozart and Beethoven.  In Romanticism, 
many compositions of the kind incorporate stylized 
motifs and themes from folk music.

Chopin used the name fantaisie for pieces that did not 
belong to any explicitly specified form.  The Fantaisie in 
F minor, written in 1841, mysterious and structurally 
equivocal, is doubtless one of the most individual 
compositions of the kind.  Even though it is a single 
composition, its construction is similar to a two-theme 
sonata allegro.  Four main parts can be distinguished: 
the march at the beginning, the central lyrical part, a 
reprise of the march and the final coda, which refers to 
the lyrical middle part.

Subtle references to the popular song Litwinka by 
Karol Kurpinski, as well as to other pieces connected 
with the Polish uprising, have been found in this 
composition.  Theodor Adorno commented that “one 
must have blocked ears in order not to hear what 
Chopin’s Fantaisie in F minor communicates: Poland is 
not dead and one day it will come into being once more.”

Another composition connected to the romantic form 
of the fantaisie is Polonaise-Fantaisie in A-flat Major, 
Op. 61.  Written three years before Chopin’s death, it 
was his last polonaise.

Reprinted from "Chopin’s Visiting Card" (p 94), a catalogue published 
by the National Library of Poland (Warsaw) (2010), to accompany 
their exhibition of the world’s largest collection of Chopin’s original 
manuscripts in celebration of the 200th anniversary of Chopin’s birth. 

Marcin Majchrowski
National Edition of the Works of Fryderyk Chopin
www.chopin-nationaledition.com

The National Edition may be purchased from 

The Theodore Presser Company
588 North Gulph Road

King of Prussia, PA 19406
Tel: 610-592-1222
Fax: 610-592-1229

Email: sales@presser.com
web: www.presser.com 
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The Polonaise 
The Polonaise (French polonaise) is a distinguished 
Polish dance characteristic for its dignified, marching 
rhythm, uneven metre and moderate tempo.  It was de-
rived from the chodzony (“walked”) dance, which was 
popular at the courts of the gentry and royalty as early 
as the 16th century.

In the 18th century,  the polonaise became a part of the 
court etiquette in Dresden and quickly spread to other 
courts of Europe.  It often appears in the suites, sona-
tas and concerti of, for instance, Johann Sebastian Bach 
and Georg Philipp Telemann.  In Polish keyboard mu-
sic, the form became fashionable in the early 18th cen-
tury.  Among the most popular polonaise composers 
was Michal Kleofas Oginski, author of the famous Fare-
well to the Fatherland.  In the 19th century, polonaises 
were composed by Maria Szymanowska, Jozef Elsner 
and Karol Kurpinski.  Even as a child, Chopin was keen 
to follow their example.

It is in polonaises (as well as in mazurkas) that Chopin’s 
national style is distinctly heard.  He composed them 
throughout his entire life, having created his first com-
position of this kind in 1817, at the age of seven.  Dur-
ing his lifetime only seven polonaises were published; 
the other compositions, including five early ones, ap-
peared in print only after his death.  Out of Chopin’s 18 
polonaises, 16 were for piano solo.  Their style evolved 
over time, their artistic value increased, and they be-
came complex dance poems, at the same time both epic 
and dramatic.  Each of these mature compositions has 
its unique shape, style and expression.  Polonaise A ma-
jor, Op. 40, No. 1, from 1838, is a particular favourite 
among performers and audiences. 

Reprinted from "Chopin’s Visiting Card"  (p 84), a catalogue published 
by the National Library of Poland (Warsaw) (2010), to accompany 
their exhibition of the world’s largest collection of Chopin’s original 
manuscripts in celebration of the 200th anniversary of the composer’s 
birth. 

The Nocturne 
The Nocturne (Italian notturno and French nocturne 
– nocturnal) is a musical, usually instrumental, min-
iature inspired by the typically romantic mood of the 
dreamy and impenetrable nature of night and twilight.  
The music of the night originated from feasts, balls and 
masquerades that, in Europe, were traditionally orga-
nized after sunset.  In the 18th century it was common 
to write music especially for those occasions.  Noctur-
nal, intimate divertimenti, cassationi and notturni were 
written by Joseph Haydn, or by Wolfgang Amadeus Mo-
zart with his famous nocturne, Eine Kleine Nachtmusik.  
The form of the piano nocturne was created by John 
Field [1782-1837], an Irish composer and pianist.  His 
18 nocturnes expose the lyrical nature of the form, and 
were an important reference for Chopin’s music.

Chopin’s 27 nocturnes were written from 1827 to 
1846.  Their main formal principle is the contrast of 
the tempo within the three-part ABA structure.  Both 
A parts are slow and based on the same melody, thus 
contrasting with the fast B part in the middle.  Noc-
turnes are characteristic for their song-like melody 
in the right-hand part, the waving accompaniment of 
the left hand and the frequent use of the right pedal, 
which makes the notes sound longer.  It is suggested 
that Chopin’s sweet, fluent melody of his nocturnes 
derives from opera bel canto – beautiful singing which 
was especially exposed in the arias of Vincenzo Bellini, 
Chopin’s favourite opera composer.

Reprinted from "Chopin’s Visiting Card"  (p 50), a catalogue published 
by the National Library of Poland (Warsaw) (2010), to accompany 
their exhibition of the world’s largest collection of Chopin’s original 
manuscripts in celebration of the 200th anniversary of the composer’s 
birth. 

The Etude
In the common meaning the etude (French l’etude – 
knowledge, research, study) is a short piece of music 
employed to help novice players or singers master 
and perfect their skills.  Quite often an etude focuses 
on one technical aspect, like a certain kind of figura-
tion or articulation.  The etude does not have one, pre-
cise structure – the form depends on the author and 
the time the etude was composed.  Beginning in the 
19th century, the etude usually had a free, evolutionary 
form or followed the ABA pattern (contrasting middle 
part).  The first compositions described as “exercises” 
came into existence at the start of the 17th century.  
Two well-known collections of such compositions are 
30 Exercises for the Harpsichord by Domenico Scarlatti 
and the famous four-volume Klavierubung, or Keyboard 
Exercises, by Johann Sebastian Bach.  It was in the 19th 
century, however, that the etude became immensely 
popular.  It was then that Muzio Clementi, Johann Bap-
tiste Cramer, Robert Schumann and Carl Cherny cre-
ated their famous compositions.

Chopin was among the first composers who made his 
etudes not only exercises, but also full-fledged concert 
pieces in their own right.  His compositions are char-
acteristic for their rare sense of drama and depth of 
emotion.  From 1829-1840, Chopin created 27 etudes – 
12 in each Op. 10 and 25, and three in Nouvelles etudes 
for the then-famous collection Methode des methods 
by Francois Joseph Fetis and Ignaz Moscheles.  The 
two larger collections are of course the most impor-
tant.  Each composition focuses on a different techni-
cal problem, such as: leading singing melody (Etude in 
C-sharp minor, Op. 25, No. 7); the arpeggio method of 
both hands; playing on black keys; and two-tones: of 
thirds (Etude in G-sharp minor, Op. 25, No. 6), sextets 
(Etude in D-flat major, Op. 25, No. 8) and octaves (Etude 
in B minor, Op. 25, No. 10). 

Reprinted from "Chopin’s Visiting Card"  (p 58), a catalogue published 
by the National Library of Poland (Warsaw) (2010), to accompany 
their exhibition of the world’s largest collection of Chopin’s original 
manuscripts in celebration of the 200th anniversary of the composer’s 
birth. 
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The International Federation of Chopin Societies is an international 
organization established in 1985 as a federation of associations, in Żelazowa Wola. 
Since 1989 the Federation has been a member of the UNESCO International Music 
Council. 

The Board of the Federation is elected by the General Assembly for a five-year term. 

In 2010 the following Board was elected:

President:   Theodor Kanitzer (Austria - Vienna)

Vice-Presidents:   Ivan Klansky (Czech Republic - Marianskie Laznie)
   Antoine Paszkiewicz (France - Paris)

General Secretary:  Elżbieta Artysz (Poland - Polish Chopin Academy)

Treasurer:   Andrzej Merkur (Poland - Duszniki)

Members of the Board:  Ilse Schwarz Schiller (Germany - Taunus Oberursel)
   Sookie Schober (Germany - Hannover)
   Rosa C. Ferra (Spain - Valdemossa)
   Horoyuki Takashima (Japan Festival)
   Kazimierz Gierżod (Poland - TiFC)
   Jadwiga Gewert (USA - Miami)

The Mazurka 
The Mazurka is a stylized form of Polish folk dances from the so-called mazur 
group.  Three similar dances fall into this category, and the main difference be-
tween them is their tempo: the fast mazur, the moderate oberek and the slow ku-
jawiak.  The mazurka became popular toward the end of the 18th century, in the 
last years of the First Commonwealth.  It existed predominantly in its sung form, 
but at the beginning of the 19th century, along with the growing popularity of the 
piano and high-class salon music, the dance form became fashionable.  The highest 
form of the mazur, however, was the instrumental version.

In the stylized form, the mazurka adopted all the features of the dances from the 
mazur group, which is triple metre and lively tempo, as well as the characteristic, 
strong accent on the second or third measure of the bar.  The strong rhythm of the 
mazur can be clearly heard in the opening of the Polish national anthem.

Early in his childhood Chopin came into contact with folk dances – the mazur, the 
oberek and the kujawiak – in their pure, unprocessed form.  He also must have 
known the mazurka repertoire which was popular in 18th and 19th century Po-
land.  Very quickly, even while still in Warsaw, he adopted folk music as a major 
source of inspiration – his first mazurkas were composed in 1825, when he was 
barely 15 years old, and he continued to write them throughout his entire life.  
Chopin composed at least 58 mazurkas altogether, arranging 41 of them into small 
cycles (2, 3, or 4 per cycle).  Those were divided into over 11 opuses – small ma-
zurka suites.  A proof of his inexhaustible melodic invention, they are the most 
personal music account from the composer himself.  Along with the nocturnes, 
which he also composed all his life, the mazurkas are as if Chopin’s lyrical diary.

Similarly to folk dances, Chopin’s mazurkas feature frequent repetitions of charac-
teristic motifs – either single or in groups.  The composer wanted his miniatures to 
be subtle; therefore he enhanced the main melody line with sophisticated harmon-
ics and factures, including elements of polyphony and counterpoint.  Formal refer-
ences to the typically folk, additive way of dancing can be seen in the first opuses 
of mazurkas.  As the development and personalization of his style progressed, Cho-
pin composed his mazurkas in an increasingly refined way.

Reprinted from "Chopin’s Visiting Card" (p 34), a catalogue published by the National Library of Poland 
(Warsaw) (2010), to accompany their exhibition of the world’s largest collection of Chopin’s original man-
uscripts in celebration of the 200th anniversary of the composer’s birth. 
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Support Young American Pianists
In appreciation of your tax-deductible donation to our Scholarship Fund, we will send you a gift of your choice from the recordings listed below.

  
You may also make a donation online at

www.chopin.org

Suggested donation for a single CD is $20 and upSuggested donation for a single DVD is $35 and up

Suggested donation for the 
six-disc set is $50 and up

DVD
Andrzej Wasowski

How to Play Mazurkas

DVD
Documentaries of the  

Six or Seventh
National Chopin 

Competitions

DVD
Chronicle of the 2010  
National Chopin Competition
set of six discs

CD
Kazimierz Brzozowski

Music by Chopin
and Szymanowski 

DVD  
Pianists – 

Defining Chopin

CD
John Nakamatsu

10th Van Cliburn International 
Piano Competition

CD
Jan Gorbaty

Music of Chopin

CD 
Ning An

Piano Poet – 
Selections from Chopin
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The Chopin Foundation of the United States, Inc. is a national non-profit organization 
dedicated to the support of talented young American musicians. Since its inception in 
1977, the Foundation has provided young pianists with performance opportunities, 
exchange programs and special scholarships and awards. The Foundation also offers 
the pianists a chance to compete in the National Chopin Piano Competition of the 
United States, held every five years in Miami. The Chopin Foundation is committed to 
making classical music available to the community by offering a free concert series in 
two locations in South Florida. The Chopin Foundation’s mission is carried out nationally 
and locally by regional councils in San Francisco and Seattle. The Chopin Foundation is 
a member of the National Music Council and the International Federation of Chopin 
Societies.

With your support, young talented American artists will receive the encouragement 
they need and the recognition they deserve. Thanks to your generosity, the music of 
Frédéric Chopin will be kept alive, enriching our lives and preparing new generations 
of classical music lovers.

 

Chopin Foundation’s Activities:

•  National Chopin Piano Competition of the United States

•  Chopin for All free concert series in South Florida

•   Scholarship Program for Young American Pianists, renewable for up 
to four years

•  Winners Exchange Program

•  Semi-annual Polonaise magazine, sent to all major music schools 
and music teachers in the United States, and to Chopin Societies 
around the world

•  Regional activities of the Chopin Foundation’s Councils 

You can now donate online at www.chopin.org

RYES, I want to help. 

Enclosed is my tax-deductible donation of  $ 

Please contact me about:

qIn-kind contribution       qPlanned Giving

qEstate Planning Opportunity

Apply my donation to:

qGeneral Programming    qEndowment Fund

qCompetition Fund             qScholarship Fund   

Contributions
PLEASE BE GENEROUS AND JOIN US IN FULFILLING OUR MISSION

Name

Address

City          State  Zip

Phone #                                       

E-mail address

Donations to the Chopin Foundation of the United States are tax-
deductible to the extent permitted by law. The Foundation is a non-
profit corporation qualified under Section 501(c)(3) of the Internal 
Revenue Code.

The Chopin Foundation of the United States 
1440 79th Street Cswy, Suite 117; Miami, FL 33141
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