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Message from the Founder and President 
Blanka A. Rosenstiel 
 

 
Personal cultivation begins with poetry, is 
strengthened by rules of decorum and is per-
fected by music.    
   Confucius 
 
Dear Friends and Supporters of the  
Chopin Foundation of the U.S.: 
 
 A year has already passed since 
our Seventh National Chopin Piano 
Competition, and memories from the 
Warsaw Competition are fading away - 
but we are busy as usual. Our finalists 

have been performing around the country, and our events for the 
next season are already booked. Our concert programs grow, as 
you can see inside the magazine. We will present young out-
standing musicians from the United States and abroad; and for the 
first time we will introduce a trio during our Free Concert Series 
in Florida! This season we will also launch a Cultural Exchange 
Program with the Fryderyk Chopin Institute in Warsaw - a pro-
gram that has been long anticipated. Young artists need more in-
ternational exposure - on both sides of the Ocean - and we are 
happy to help them. 
 During the last season the Chopin Foundation opened and 
closed the New York Chopin Council. Legal restrictions during 
registration of the new chapter made President Jerzy Stryjniak 
and the Board of Directors change their minds. They decided to 
start an independent organization with its own tax exempt num-
ber. We wish the new Chopin Society of New York a bright and 
successful future! 

 

 
 
 The Chopin Foundation in 
Miami has intensified its coopera-
tion with Chopin Societies across 
the United States. We hope to con-
tinue this collaboration. We all 
serve the same idea of “perfecting 
personal cultivation” through the 
beauty of Chopin’s music. 
 My dear friends and sup-
porters, please continue helping us 
to carry out our mission of assisting 
young outstanding talents and of 
promoting music among the public. 
 I would like to take this 
opportunity to express my most sin-
cere wishes to Bess Kronowitz. She 
has been very instrumental on our 
Florida Chopin Council’ Board for 
almost twenty years, and she just 
celebrated her ninety-fifth birthday! 
Dear Bessie, your dedication in 
helping young American pianists is 
greatly appreciated. Your spirit, 
your enthusiasm and your energy 
are still needed here – please be 
healthy and active for many years to come!  Happy Birthday, 
Bessie! 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

Bess Kronowitz 



The Regional Councils 
 

For more information on the activities, membership and sponsorship opportunities, please contact the  
Regional Councils of the Chopin Foundation of the Unites States directly. 

 
 
 
 
 
 
 
 
 
 

Florida Chopin Council 
George Berberian 

President 
1440 79th Street Causeway, Suite 117 

Miami, FL 33141 
305-868-0624 
305-865-5150 

info@chopin.org  

 
 
 
 
 
 
 
 
 
 

San Francisco Chopin Council 
Mack McCray 

President 
2123 26th Avenue 

San Francisco, CA  94116 
415-753-5334 

 
ChopinSF@aol.com 

 

 
 
 
 
 
 
 
 
 
 

Northwest Chopin Council 
Helen Belvin, President 

Ivona Kaminska, Secretary 
Northwest Chopin Festival 

4957 Lakemont Blvd. SE, Suite C-4, #259 
Bellevue, WA 98006 

425-829-1229 
ivona@chopinacademy.com 
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 The Regional Councils are branches of the Foundation, and operate under the Foundation’s charter, by-laws and IRS Tax-exemption 
number.  Their purpose is to carry out the Foundation’s objectives at the regional levels.  They plan membership drives, fundraising events, con-
certs, and other special events.  They retain the proceeds which they generate from fundraising and membership for their operating budget and 
transfer the remaining funds to help support the Foundation’s national activities.  In turn, the Foundation offers assistance to the councils in help-
ing them establish their organization, assisting with artists, promotional materials, etc. 
 
 We are always open to new opportunities to expand our mission into new regions.  If you would like to consider creating a regional 
council in your city, or have an idea for a collaboration, contact our Miami offices. 
 

The Chopin Foundation of the US 
1440 79th Street Causeway, Suite 117 

Miami, Florida 33141 
(305) 868-0624 

info@chopin.org 
www.chopin.org 
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 This season was designed to present the 
finalists of our 2005 National Chopin Piano Com-
petition. Igor Lovchinsky in November and How-
ard Na in January mesmerized us all with their stu-
pendous performances. Sean Kennard will con-
clude this year’s Membership Series on May 21st. 

 
 
 

From November Concert 2005, L-R: Bess Kronowitz, Jadwiga Gewert, 
Igor Lovchinsky, Lady Blanka Rosenstiel and Margareta DeGea 

From January Concert 2006, L-R: George Berberian, Rose Kruszewski,  
Howard Na, and Pauline Sholk 

 Our Gala Dinner Dance, held on March 10th at the Hotel 
Inter-Continental, honored the Founder and President of the Chopin 
Foundation, Lady Blanka Rosenstiel, whose vision and enthusiasm 
have guided the Foundation and its Regional Councils since 1977.  
Before the dinner we enjoyed an outstanding concert by Ning An, 
the first prize winner of our 2000 National Chopin Piano Competi-
tion. Dancing concluded that charming event designed to raise 
funds for continuous support of young talented American pianists. 
     George Berberian 
 

Lady Blanka Rosenstiel and Ning An 

Save The Dates:  Membership Musicales Season 2006-2007  
 

November 19, 2006 
January 7, 2007 

May 6, 2007 
 

Events are FREE for members of the  
Chopin Council of Florida. 

 

 All concerts include an elegant post-concert  
reception with the artists. 

 

March 10, 2007 Annual Gala 
 

For more information call (305) 868-0624  
or e-mail info@chopin.org 

George Berberian 
 

 President 



Northwest Chopin Council 
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 The 2005-06 season has been a time of 
challenging transition for the Northwest Coun-
cil since the resignation of our incomparable 
and beloved founder, Dr. Steven Lagerberg.  
 We are able to present successfully the 
2006 Chopin Festival, which received acco-
lades from many quarters.  Students ages 10-18 
competed on February 4, at the Sherman Clay 
Co. in Seattle and at the adjacent Mayflower 
Hotel.  On February 11, twelve finalists per-
formed at the historic Polish Home.  The young 
pianists' high level of performance and under-

standing of the Chopinesque style surprised the jurors and delighted 
the enthusiastic audience. The venue was ideal for the concert, remi-
niscent of salons where Chopin performed.  The Polish Home 
Women's Auxiliary generously donated $500 for scholarships for the 
winners. 
 We were exceedingly fortunate to engage two highly re-
garded jurors, Dr. Rachelle McCabe, well known concert pianist and 
professor of Music at Oregon State University and Dr. Milica Jelaca 
Jovanovic, solo recitalist, chamber musician and Assistant Professor 
of Piano at Western Washington University.  The grand finale of the 
2006 NW Chopin Festival was a dynamic and captivating pro bono 
master class given by Craig Sheppard, internationally known concert 
pianist and Professor of Piano at the University of Washington.  Four 
upper level students were selected to play for him.  They were Bill 
Ma, Anne Case, Jeong Choe and Jeffrey Ye. 
 Since the first Festival in 2003, we have expanded exponen-
tially and are no longer able to accommodate the increasing number 
of applicants.  The popularity of our N.W. Chopin Festival exceeds 
that of several other competitions in area and continues to grow. 
 Our goal for the present is twofold:  Educating and training 
young local talent in the Chopin tradition and presenting opportuni-
ties to deepen their appreciation of Chopin’s amazing diversity of 
melody, harmony and tone color.  Two inspiring concert-lectures 
were provided by two new members of our Executive Committee, Dr. 
Ivona Kaminska and Dr. Chris Bowlby.  Future plans are evolving.  

 
 
 
 
 
 
 
 
 
 

Helen Belvin 
 

President 

We are deeply grateful for the solid foundation of the N.W. Council 
established by our past President Dr. Steven Lagerberg.  We are de-
lighted that Alison Bell, Andrew Biles, Judy Baker, Jennifer Bow-
man, Jim Miles and Krystof Poraj-Kuczewski continue actively serv-
ing on the Board and we welcome our new Treasurer, Mary Chandler 
and new Board members Graziella Palumbo, David Beeman, Hao 
Zhang and Jin-Hwa Chon.  Each one of these dedicated people con-
tributes a unique talent and is key to the ongoing success of the an-
nual N.W. Chopin Festival. It has been a special pleasure and privi-
lege to work with such an outstanding Board of Directors.  
      
      Helen Belvin 

 
Winners of the 2006 Chopin Festival:  

 
From L to R (back row):  Anne Case, Katie Acone, Joshua Lim, Min-
Joo Yi, Bill Ma, Quincy Pham, Lovina Hua, Jeong Choe  
 
L to R (front row): Michael Lee, Sun Chung, Patrick Li, Charles Lu 
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 It has been exciting year for the San 
Francisco chapter.  Our membership has ex-
panded significantly, and we have also added 
some new board members who are enthusiasti-
cally involved in our activities.  On December 4, 
2005, we presented our annual Chopin Christmas 
Concert at San Francisco's beautiful Queen Anne 
Hotel, featuring winners of the 2005 Young Pian-
ists Chopin Competition.  On January 8 we pre-
sented the noted author, scholar and pianist Ruth 
Albert Spencer in a well-attended and well-
received presentation on the life of Georges 

Sand.  The traditional Chopin Birthday Concert at the Old First Con-
certs Series was performed this year on February 26 by the distin-
guished Hungarian pianist Balazs Szokolay. 
 The program, which included all the waltzes and the third 
sonata, was introduced by the Honorary Consulate General of the Re-
public of Hungary.    
 Our 11th annual Chopin Competition for Young Pianists will 
take place on May 27, 2006, at the San Francisco Conservatory of 
Music, and the Winners' Concert will take place at 4 P.M. at the Con-
servatory on the following day, May 28. 
      Mack McCray 

  

Mack McCray 
President 

December concert: L - R: Emi Sunahara (Board member), William Wellborn 
(Vice-President), Ido Akov (3rd prize, 2nd category), Catherine Fu (2nd 

prize, 3rd category), Daniel Hsu (1st prize, 1st category), Mayumi Tsuchida 
(1st prize, 3rd category), Andrea Lim (3rd prize, 1st category), Reiko Tsu-
chida (1st prize, 2nd category), Jielin Carol Hou (guest performer from the 
San Francisco Conservatory of Music), Ruishi Chen, (guest performer from 
the San Francisco Conservatory of Music), Nancy Xie (3rd prize, 3rd cate-

gory), Jillian Kim (2nd prize, 2nd category). 

 

CALENDAR OF EVENTS 
  

The 11th Annual San Francisco Chopin Competition for Young Pianists 
San Francisco Conservatory of Music, 1201 Ortega Street, San Francisco 

May 27, 2006 at 9:30 AM 
 

Concert of the Winners 
 San Francisco Conservatory of Music 

May 28, 2006 at 4:00 PM 
 

Free admission for all events. 
 

(415) 753-5334 
February concert: L-R: Mack McCray, Winnie Tso (Treasurer), Balazs 
Sokolay, Emi Sunahara (Member of the Board) and William Wellborn 

(Vice-president). 



The 11th Annual San Francisco Chopin Competition for Young Pianists 

The 11th Annual San Francisco Chopin Competition for Young Pianists is 
open to pianists fifteen years old or younger, residing or studying in the 
San Francisco Bay Area in the following counties: Alameda, Contra 
Costa, Marin, Napa, San Francisco, San Mateo, Santa Clara, Santa Cruz, 
Solano, and Sonoma.  The Competition will take place on May 27, 2006 
at the San Francisco Conservatory of Music, 1201 Ortega Street, San 
Francisco,  California. 
 

The Competition will be conducted in three age categories: 
1. First Age Category: through nine years old (born after May 27, 1996). 
2. Second Age Category: from ten through twelve years old (born after 
May 27, 1993 but on or before May 27, 1996). 
3. Third Age Category: from thirteen through fifteen years old (born after 
May 27, 1990 but on or before May 27, 1993).   
  

Application deadline: April 10, 2006. 
Please mail applications to: 

Chopin Council of San Francisco 
c/o Ann Marie Gorczyca 

1118 Rudgear Rd.  
Walnut Creek, CA 94596 

 

Application materials include: 
- a completed application form 
- proof of age 
- a check or money order for a non-refundable application fee of $25 (for 
student members and children of Chopin Council members the fee is $15) 
- a one paragraph biography sent via e-mail to Amgortho@aol.com 
 

Rules 
• All compositions are original piano works by Fryderyk Chopin. 
• Numbers in brackets refer to the Paderewski edition of all Chopin's 
works. A specific edition is not required. 
• All pieces are to be played from memory. Contestants may choose the 
order in which the pieces are played. Please indicate it in the application 
form. 
• A copy of the music performed (no photo copies) must be presented for  
the judges. 
• Contestants may be asked to perform only a portion of their program. 
• Suggested duration of each contestant's program: First Age Category - 5 
minutes, Second Age Category - 10 minutes, Third Age Category - 20 
minutes 

• Repetitions are not necessary and allowed only within the time limit. 
• Winners should be prepared to perform at the Winners Concert on May 
28, 2006 and the Chopin Christmas Concert in December 2006. 
• First Prize Winners of the previous Competitions are not eligible to par-
ticipate in the same age category.  
 

Required Repertoire 
I. First Age Category (through 9): 
One composition by Chopin of the contestant's choice. 
  

II. Second Age Category (10-12): 
 1. One work from the following: 
  a/ Polonaise in g Minor, Op. posth.  
  [No. 11, Allegro ma non troppo] 
  b/ Polonaise in B-flat Major, Op. posth.  
  [No. 12, Vivo] 
  c/ Polonaise in A-flat Major, Op. posth.  
  [No. 13] 
  d/ Mazurka in g Minor, Op. 67, No. 2 
  e/ Mazurka in a Minor, Op. 68, No. 2 
  f/ Mazurka in F Major, Op. 68, No. 3 
  g/ Mazurka in B-flat Major [No. 52, 1825] 
  h/ Mazurka in G Major [No. 53, 1825] 
  i/ Mazurka in B-flat Major [No. 56, 1832] 
 2. One work by Chopin of the contestant's choice. 
  

III. Third Age Category (13-15): 
 1. One of the following seven nocturnes: 
  a/ b-flat Minor, Op. 9, No. 1 
  b/ E-flat Major, Op. 9, No. 2 
  c/ c# Minor, Op. 27, No. 1 
  d/ B Major, Op. 32, No. 1 
  e/ g Minor, Op. 37, No. 1 
  f/ f# Minor, Op. 48, No. 2 
  g/ f Minor, Op. 55, No. 1 
 2. Any two mazurkas [exceptions: mazurkas in the Second Age 
Category] or a polonaise [exceptions: polonaises in the Second Age Cate-
gory] 
 3. One work by Chopin of the contestant's choice. 
 

For an application call (415) 753-5334 or visit 
www.chopin.org 
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 With over 300 participants attending the International Cho-
pin Competition in 2005, contestants came to Poland with hope and 
fear: a hope to win, and a fear to lose. Attending this big competi-
tion is probably an ultimate goal for aspiring pianists, for it is a 
great chance for a performer to get exposure and the approval from 
the audience. To me, competitions are "tools" to push myself to dig 
deep into a composer's mind, to understand him and to go beyond; 
to grow up and broaden my repertoire, and to share my music with 
the public. If my sole purpose were to win, my intentions and my 
music would be twisted and adulterated.    
 Anyway, I didn't make it into the semi-finals, 
but the approval from the public and their long and 
spontaneous applause were priceless; I made three 
returns back to the stage. My luck didn't stop there; I 
got six concerts in Poland and a concert invitation to 
Spain in 2006. Also, I was allowed to stay at Polonia 
Palace, a 4-star hotel, until the end of the competition 
to complete my concert engagements. 
    Warsaw is like a fashionable lady with tradi-
tional virtues; most buildings were rebuilt after the 
war, so the original culture was preserved. Well-
developed public transportation enables easy com-
muting.  With a ticket ranging from day-pass to month-pass, it can 
take you throughout Warsaw. 
  Most people in Warsaw are friendly and enthusiastic. The 
younger generation speaks English well, others who not make that 
up with a welcoming warm heart. On the plane to Warsaw I met 
Thomas, who gave me useful information about Warsaw. He and 
his friend, Kamil, had helped my hotel problem on the first day I 
arrived. A few days later, Kamil's uncle and aunt, Mr. and Mrs. 
Maciagiewicz, came to listen to my playing and then spent a whole 
day with me walking and touring Warsaw, even though I didn't 
know how to form a sentence in Polish. Mr. and Mrs. Maciagiewicz  
took me to the Holy Cross Church, which is famous for holding 
Chopin's heart. It was Sunday and the Mass was held, so the couple 
did a prayer for me. From there we walked to the Old Town and to 
the Royal Castle. To my surprise, it was actually fun to walk on the  
  

carpets and study the prints in the building. Afterwards, they took 
me to their home for a traditional Polish dinner. 
 Next day I was invited by Beata, a friend of my Polish pro-
fessor, Ms. Poklewski, to visit Zelazowa Wola, Chopin's birth 
place.  The weather was unusually nice, so the trip itself was a 
pleasure. The open fields and beautiful weeping willows - every-
thing was very dreamy and mesmerizing; as the music of Chopin.  
Ms. Poklewski, has always told me that if one wants to study Cho-
pin seriously, one must go to his birth place to stimulate one’s 

senses… to feel, to touch, and to live. I was invited 
to play the piano when it became known that I was a 
competition participant. I can't describe that, but it 
was an awesome experience to play in the house 
where Chopin was born! It was a very special day!  
 The Chopin Competition staff was capable, 
kind, and understanding. They organized and exe-
cuted the competition very efficiently and were al-
ways there to help. I caught a cold two days before 
playing. One of the girls immediately arranged eve-
rything and I was quickly on my way to recovery. 
The practicing facility at the Chopin Academy was 
maintained by key keepers and securities; distur-

bance was uncommon, and beautiful memories are credited to the 
students of the Academy, who frequently asked to have a picture 
with me and to sign their program. They all knew me as the Ameri-
can-Chinese with the queue. 
  Day before the First Round results announcement, both my 
professors called me. Ms. Poklewski said encouraging words: I've 
played the best Chopin pieces she has ever heard. And MaestroVi-
ardo comforted me that it doesn't matter if I win or lose; I was the 
best. After the announcement, people around me came up with tears 
in their eyes and hugged me when they heard I didn't pass. I was 
calm because I was mentally prepared to accept any setbacks. How-
ever, I've earned more than I've expected since the day I played in 
the National Philharmonic Hall. The competition’s main music 
critic, Jan Popis, has classified me in his collection of artists of the  

My Warsaw Impressions by Howard Na 

Howard Na in the Palace Hotel lobby 



“Silk Road", and my picture was on the front page of the “Gazeta.” 
Many of the critics concluded that I must have a "Polish heart"! 
There was great publicity from the radio and internet broadcast. Mr. 
Marek Jerzewski, a music critic for the Polish Radio, had a lot of 
beautiful words about me on  his program that night. Mr. Jerzewski 
and his partners, Mr. Miklaszewski and Ms. Penczynska, broadcast 
my performance and focused on the quality of sound and interpreta-
tion. He spoke about the etymology of the word 
"technique", which came from the Greek word 
"technikos"; when defined properly, it means skill 
and art. All three commentators were very observant 
and keen; my body, arm, and hand movements were 
among the topics they touched on. They concluded 
that if Chopin were still alive, he would have appre-
ciated my playing of his Preludes. Those were very 
encouraging words and I couldn’t ask for any more. 
Eventually, I received news about the grades I re-
ceived.  The difference between the highest and the 
lowest was an incredible 84 points!  
 After the first round I was ready to go back 
home, but in the hotel elevator I met an elegant lady 
by the name of Ms. Kalicinska, and everything 
changed. She told me in Polish that she represented the Chopin 
Club in Warsaw. It was difficult to understand, so she pulled out the 
competition program and showed me her own private notes; she 
gave me the highest rank of any of the participants. I found a trans-
lator, and she told me that she would invite me to have a concert in 
the Club. I was very surprised at her offer. A concert for the dis-
missed! I gratefully accepted, of course.  
 The first concert was a bit different from what I normally 
see. The Club invited two guest musicians and a speaker who intro-
duced the music of the composer and the background with a slides 
show. I think it's great because the audience is able to receive more 
out of the concert, even though they've heard some of the pieces for 
ages. I had an amazing experience there. The audience stood up at 
the end of the first half, and they wouldn't let me go. I had no 
choice, and gave a short “encore" so they would simmer down. 
 Good things kept coming and I was on a roll.  Besides two 

additional concerts that spawned from the Club and a contract in 
Spain, I was also invited to play a memorial concert at the Florian-
ska Hall in Krakow on the death date of Chopin. Professor Pikul 
arranged the concert in two days. The power of the radio and televi-
sion was amazing. The hall was packed, and many people were 
standing for the entire concert. It was a great success. At the recep-
tion I realized that I have many more friends than I could imagine!  

Professor Pikul was very happy for me, and he told 
me that he enjoyed the different colors and shades 
that I used to interpret Chopin's music. He is an 
eloquent speaker and a beautiful musician with a 
keen mind, so we ended up talking about a lot of 
things over the dinner. I appreciate his opinion and 
diagnosis of my strengths and weaknesses; I’ll use 
them to make proper adjustments in the future. 
  I had also a bad experience in Warsaw.  I 
was interviewed by Ms. Dominik from the Polish 
Newsweek. I told her about my teachers and how 
they educated me in the style of Polish and Russian 
playing. I mentioned about earning the California 
Governor's scholarship and the academic scholar-
ship at UNT, along with two more scholarships 

from the music department, etc. The Newsweek, however, pub-
lished a shocking text – without my approval! After my Polish 
friend translated just two lines out of that page, I was infuriated. 
The reporter didn't write anything I said, but instead she created a 
story about how seldom I practice because I spend a lot time at the 
night club, and that my father is my pillow… She made me look 
like a debaser, like a loafer. She completely ignored all the names I 
mentioned and all the work that was put into such a big competi-
tion. I still cannot understand why she did it; but I was taught a les-
son about protecting myself in the future. 
  From that trip on, I deeply feel that music is one of the best 
ways to share emotions of our souls, which is why sincere musi-
cians can attract a solid audience. I'm so glad that I went to compete 
there, because there is nothing that can replace such an opportunity, 
whether it's money or fame. Warsaw has a place in my heart and 
will forever inspire me to push myself further. □ 
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Howard ‘looks up to’ Frederic Chopin  
in Zelazowa Wola 



 

Atma Trio 
Piano, violin and cello. 
January 20, 2007  at 7:00 pm, Ft. Lauderdale 

January 21, 2007 at 3:00 pm, Coral Gables 
FREE 

 
Piotr Folkert  

Internationally renowned pianist. 
Chopin’s Birthday concert   

February 17, 2007 at 7:00 pm, Ft. Lauderdale 
February 18, 2007 at 3:00 pm, Coral Gables 

FREE 
 

Young Pianists Concert 
Young Local Pianists in All-Chopin program  
March 24, 2007 at 7:00 pm, Ft. Lauderdale 
March 25, 2007 at 3:00 pm, Coral Gables 
FREE 
 

 
 

1st Prize Winner of the  
2007 Nat’l Chopin Piano Competition of Poland (TBA) 

April 28,  2007  at 7:00 pm, Ft. Lauderdale 
April 29, 2007 at 3:00 pm, Coral Gables 

FREE 
 
 

Ft. Lauderdale Concerts:  
Broward County Main Library, 100 S. Andrews Avenue 

 

Coral Gables Concerts:  
Granada Presbyterian Church, 950 University Drive 

 

UM Gusman Concert Hall 
1314 Miller Drive, Coral Gables 

 
 

2006-2007 Schedule of Events of the Chopin Foundation  
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For more information call the Chopin Foundation at  

(305) 868-0624 
Email: info@chopin.org or visit  

www.chopin.org 

Young Lions of the Piano Concert 
Misha Dacic and Mei-Ting Sun  

December 9, 2006 at  
UM Gusman Concert Hall 

$20 General admission tickets, $10 students 
(305) 868-0624 

2006-2007 Chopin Festival 
 
Ben Kim  
Young outstanding pianist. 
November 4, 2006 at 7:00 pm, Ft. Lauderdale 
November 5, 2006 at 3:00 pm, Coral Gables 
FREE 

Joshua Wright  
Young outstanding pianist.  

December 2, 2006 at 7:00 pm, Ft. Lauderdale 
December 3, 2006 at 3:00 pm, Coral Gables 

FREE 

  Festival Miami 2006 – Mini-Chopin Festival 
 
 
 
 
 
 
 
 
 
 
 
 

Marek Drewnowski 
Pianist from Poland in A Special Chopin Concert 

October 20, 8 PM  
 

Christopher Schmitt 
Young outstanding American pianist 

October 21, 3 PM 
 

Duo Wendy Chen, piano, and Chee-Yun, violin 
October 21, 8 PM  

 

All Festival concerts are presented in cooperation with the University 
of Miami Frost School of Music and will be held at the  
Gusman Concert Hall, University of Miami campus. 

 For ticket information call 305-284-4940 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Other South Florida Concerts  
Chopin Foundation Recommends 

 
 
 
 
 
 

Sean Kennard 
Florida Chopin Council  

Membership Concert 

Sunday, May 21, 2006 at 4:00 PM  
$45 

(305) 868-0624 
 
 

 
 
 

Rachel Kudo 

June 11, 2006 at 4:00 PM 
Miami Civic Music Association 

UM Gusman Concert Hall 
$15 (student/child $5) 

(305) 271-8449 
 

 
 
 

 
Mei-Ting Sun 

with the Ars Flores Symphony Orchestra 

October 28, 2006 at 7:00 PM 
Miniaci Performing Arts Center 
At Nova Southeastern University 

$15 - $30 
(954) 764-4455 

See Jacek Kortus: 
 
April 23, 2006 
Stone Fire House 
5361 Spotswood Trail 
Barboursville, VA  22923 

(434) 296-5496 
$75 
 
April 26, 2006 at 8:00 PM 
Embassy of the  
Republic of Poland 
2640 16th Street, NW 
Washington, DC  20009 

(301) 929-0035 
$20 
 
April 29, 2006 at 7:00 PM 
Broward County  
Main Library 
100 S. Andrews Avenue 
Ft. Lauderdale, FL  33301 

(305) 868-0624 
FREE 
 
April 30, 2006 at 3:00 PM 
Granada Presbyterian Church 
950 University Drive 
Coral Gables, FL  33134 

(305) 868-0624 
FREE 
 
May 2, 2006 at 7:00 PM 
Yamaha Piano Salon 
689 5th Avenue, 3rd Floor 
New York, NY 10022 
(212) 717-9590 
$25 

11 



 In the nineteenth century, in 
Paris, at the time when the art of piano 
playing was in full bloom, the virtuoso 
pianists of the period were referred to in 
the following terms: Thalberg was a 
'king'; Liszt, a 'prophet'; Herz, a 
'solicitor'; Kalkbrenner, a 'minstrel'; Ma-
dame Pleyel, a 'Sybil'; Tausig, a 
'Mephisto', the last of the virtuosi; 
Doehler - simply a 'pianist'1, whereas 
Chopin was most frequently nicknamed a 
'poet', or even ‘Ariel' or 'Raphael' of the 
piano.2 
 In 1838, Ernest Legouvé, the 

Paris critic, when asked to name the world's number one pianist: 
Liszt or Thalberg, perversely concluded that “Chopin is...” 3 
 The Polish artist was then distinct amongst all the great 
masters of the keyboard with his artistry being indeterminable in its 
beauty, one, which could not be described otherwise than the poetry 
of sound. This truly poetic aura of Chopin's art of piano playing 
was depicted through, among others, the reviews by Léon Escudier 
from 1841 and 1842, respectively: 'Hark, how Chopin day-dreams, 
how he cries, how sweetly, tenderly, how melancholically does he 
sing (.. .) [He] is a pianist of feelings, par excellence'; or: 'Chopin is 
a Poet first and foremost, and a sensitive one indeed, who attempts 
at rendering the poetic quality predominant in his music'4, Whereas 
Théophile Gautier wrote: “Chopin stands for a melancholic ele-
gance, a dreamy charm, a female sensitivity, anything which upon a 
soul might be delicate, tender, ethereal (...) Touched with his fin-
gers, the keys seem to be brushed by an angel's wing.”5 The “angel” 
pattern reappeared not infrequently whilst it came to describing the 
Chopin's playing manner, as well as his personality as a whole. 
Liszt would compare the subtlety of the Chopin toucher to 'an 
odour of verbena' or “the action of a glass harmonica.”6 
  

However, his art of playing was unique not only because of sophis-
ticated sound nuances, particularly as far as the piano dynamic reg-
ister was concerned, but also in regard to the juxtaposition of these 
against the more expressive colorist effects, or even “explosions” in 
terms of intensity. Chopin, himself, once stated that, urged by his 
own emotions, he “fulminated on the piano.”7 His magical sound 
imagination enraptured the listeners. 
 It is thus worthwhile to determine more precisely how Cho-
pin actually played. 
For today's scholars, the source for learning about the Polish musi-
cal genius' art of piano playing, is to be found in the testimonies of 
his contemporaries: reviews, recollections of his students, letters, 
utterances by famous people from the period, and the Sketches To-
ward a Method of the Piano Playing, edited, commented, and pub-
lished by Jean-Jacques Eigeldinger a hundred-and-fifty years later.8 
We do not have, however, any sound material dating back to the 
time of Chopin, though the period pianoforte specimens (very much 
like the instrument used for the purpose of this recording), with 
their technical possibilities (as to repetition action and the dynamic 
or timbre capacities) cast some light on the sound aspect of the per-
forming art of that time. There nonetheless remains a certain sphere 
of mystery, reticence, which does not hurt the way we can figure 
out the art of Chopin's piano playing, but even adds splendor to it. 
 In his article Jak gral Chopin? [How Did Chopin Play?] 
(Rocznik Chopinowski [The Chopin Yearbook], XX/1992), Profes-
sor Jan Ekier notes that on the basis of the surviving descriptions of 
the artist's playing, particularly, those repeating ones, one can dis-
cern certain characteristic pianist tricks as far as articulation, tempi, 
rhythm, or the use of pedals are concerned. This requires, however, 
further analysis. In general, the interpretation ideal was for Chopin 
a combination of a melodious declamation with dramatic expres-
sion.  For Chopin, singing was decisive with regard to several ele-
ments of music. It was the purest expression of feelings, a cantilena 
of heart as expressed in a legato cantabile, ornamented with irregu-
lar groups of fioriture, and grounded in chromatically developing 
harmonies. 
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Frederick Chopin, The Poet of Sound by Prof. Irena Poniatowska 

Photo by Juliusz Multarzynski 



Therefore, Chopin would place emphasis - in his own playing, in 
what he said on different occasions, in what he remarked to his pu-
pils - on the melodiousness of tone. He would say: 'sing whilst you 
play', or, 'you must sing with your fingers', and recommend taking 
as the leading performance rules those of singing, listening to the 
magnificent Italian masters of the bel canto, as well as trying to 
imitate their breath caesuras in the building-up of a phrase.  The 
action of the hand's wrist was approached by Chopin as breathing in 
singing. 
 The requirement that the piano should sing was not a nov-
elty whatsoever. Ever since the latter half of the eighteenth century, 
in any treatise dealing with a keyboard instrument art of playing 
that got published, the authors would insist on the fact that the in-
strument was supposed to sing. This might sound somewhat para-
doxical as regards a plucked instrument such as the harpsichord, or 
the piano itself, whose action, based on hammers beating the 
strings, can be considered as a kind of percussion. However, the 
improvements made to the grand piano in the nineteenth century led 
to a strict binding of sounds becoming feasible, thanks to a fuller 
dynamic range, modernized action (also in relation to the pedals) 
and reinforcement of the instrument as a whole. This could induce 
the appearance of 'schools of melodious piano playing' - e.g. L'art 
du Chant Applique au Piano by Sigismund Thalberg,9 whereas 
Kalkbrenner in his Methode Pour Apprendre Ie Pianoforte10 recom-
mended certain singers whose art was, to his mind, to serve as a 
model to follow. 
 The bel canto which fascinated Chopin was not restricted, 
as translated into the piano language, to series of sounds played in a 
“tied” manner to realize the cantilena. It was a grand vocal tech-
nique that reached its apogee in the last century. But how, in rela-
tion to his instrument, did Chopin-the-pianist and Chopin-the-
teacher build up the technical grounds? In his Sketches, the artist 
revealed his originality in full, along with a thoroughly Romanticist 
approach to the problems of sound. The teachers of the time strove 
to establish a system, whereas relating to the fingering, ornamenta-
tion, or reaching the technical basis (at times, even with the use of 
special appliances), and considered the mastering of one's skills  

against such a system, achievable by means of arduous exercise, to 
ensure successful piano playing. Contrary to the period authorities 
such as Hummel or Kalkbrenner, Chopin's assumption was that the 
technique is all about the manner of key touching, both as a starting 
point and the conclusion, thus being the true art de toucher Ie pi-
ano. Accordingly, Chopin instructed to play legato and slowly. He 
could not stand a persistent fortissimo, naming too-intense sounds 
'dog barking', and using the aptly witty phrase 'shooting the doves' 
about the staccato, though he did not eliminate the latter manner 
from the playing all the same. How he could possibly achieve the 
unequalled mastery of technically even performance of scales and 
passages will remain the mystery of his brilliant feeling of sound. 
We do not know how much time he himself devoted to exercise; we 
do know; however, that he recommended to his pupils not to prac-
tice the instrument more than three hours a day, and then, instead of 
a longer and automatic drilling of the exercises, to contemplate 
masterworks of music, or even, to go out for a walk. It seems that 
he composed at the piano, most of all, extemporaneously; only to 
chisel the musical texts afterwards. In any case, his extraordinary 
toucher was connected with a feeling for elasticity of the entire 
playing apparatus – “down to the toes,” flexibility unknown, in 
such a comprehensive form, to the pre-Chopin didactics and key-
board performance practice.11 
 If anything was insightful or modern in Chopin's approach 
to the sound, it was certainly making indistinguishable the physical 
aspect of playing from a thought concentration and hearing control. 
Chopin referred music on three levels: intellectual, sentimental, and 
emotional. In his approach to music, he came close to the aesthetic 
views of Ernst Theodor Amadeus Hoffman and George Sand, who 
stated that the language of music is the most indeterminable one 
against all the languages of the arts; that music is a truly poetic lan-
guage, independent of words and written verse in its entirety. It is, 
thus, poetry in its own right and for its own sake. 
 What was, then, the poetry of Chopin's piano playing? 
     

(Continued on next page) 
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► It was the singing on the piano, which stood for portamento and 
the binding of sounds as well as fioritures, ethereal or distinct fig-
urations, and, the nuanced art of toucher as a whole. 
► It was a 'moving of the dynamic's scale', as Professor Mieczys-
law Tomaszewski wrote in his latest monograph on the composer, 
'towards the piano nuance', which does not mean that Chopin 
avoided the use of big contrasts; he did not like playing a noisy for-
tissimo. His performing art was marked by strength as well as rich-
ness of color shades. His playing was extremely colorful, yet he did 
avoid exaggerating or being insincerely condescending. 
► One should also speak of a unique rubato tempo, a rhythmic-
agogic accent wavering between the sounds' projection in the left  
hand versus the right hand, being subject to analyses until this day. 
Liszt commented, upon having heard Chopin “a sort of rolling of 
melody, decanting it like a smooth little skiff above a tempestuous 
flood,” adding that it was impossible to grasp this “rocking mode” 
without frequently listening to the Master. 
► Finally, the simplicity should be mentioned, along with the natu-
ralness and a taste for proportion - despite the magnificent gift for 
improvised playing and introducing performing variants into the 
same pieces - despite the rubato and an expression, the only one of 
this sort, as Chopin conveyed to his audiences. The Romantic man-
ner of feeling and the approach to the technique of piano toucher 
was coupled by Chopin with classic aesthetic norms. And this was 
the decisive factor in the establishment of the unattainable dimen-
sion of the ideal. □ 
     Irena Poniatowska 
 
1 - Danièle Pistone, Le piano dans la literature Françoise. Des origins jusqu’en 1900, 
Lille-Paris 1975, pp. 151-152; Karl Fr. Weitzmann wrote on Tausig:”Last virtu-
oso,””Mephisto among virtuosi” (Der Letzte der Virtuosen, Leipsig 1868, p. 16); 
2 - H. Heine, Lettres Confidentialles, in Revue at Gazette Musicale, Feb. 4, 1838. 
3 - Ernest Legouvè, La Revue et Gazette Musicale, 25 March 1838 in a review of Chopin’s 
concert 
4 - Lèon Escudier, concert review in La France Musicale, May 2, 1841 and Feb. 27, 1842 
5 - La Presse, Jan. 31, 1848. See M.H. Gireard, “Note sur Gautier at Chopin ‘Le 
dernier concert’,” in La Fortune de Frèdèric Chopin, Dijon 1991, Paris 1994, pp. 56-57 
6 - Franz Liszt, Chopin, new edition Paris 1990, pp. 79 and 88 
 

 
 
7 - letter to Jan Matuszynski from Vienna, Dec. 25, 1830; Korespondencja Fryderyka 
Chopina, ed. B. Sydow,  Warsaw 1955, v. 1, p. 161 
8 - J.-J. Eigeldiger, Frèdèric Chopin Esquisses sur la Methode de piano, Paris 1993, Polish 
ed. translated by Z. Skowron, Szkice do Metody gry fortepinowej, Krakow 1995 
9 - Sigismond Thalberg, L’art du Chant Applique au Piano, Paris (no date) 
10 - Friedrich W.M. Kalkbrenner, Mèthode pour apprendre le pianoforte à l’aide du 
guide-mains, Paris [1830], p. 9.  
11 - J.-J. Eigeldinger, Chopin: Pianist and Teacher, As Seen By His Pupils, Cam-
bridge University Press, 1995 
 
 
 
About the author 
 Irena Poniatowska, professor of musicology, was a faculty 
member of the Warsaw University from 1965 to 1993, and cur-
rently serves as Visiting Professor in Warsaw and at  University of 
Poznan, Jagiellonian University in Krakow, the Warsaw Academy 
of Music, and others. Prof. Poniatowska is an author of many arti-
cles and a number of books, such as Beethoven’s Treatment of Pi-
ano Texture (Faktura fortepianowa Beethowena), Piano Music and 
Pianism of the 19th century (Muzyka fortepianowa i pianistyka w 
XIX wieku). She has also edited a 2-volume material from the 1999 
Chopin Conference (Chopin in the Context of Culture, published in 
2003), as well as Facsimiles of Chopin’s Preludes Op. 28 (with 
commentaries in Polish, English and French, 1999). Her recent 
studies on reception and resonance of Chopin’s music will be pub-
lished soon.  
 Prof. Poniatowska specializes in history of music from the 
baroque period to the beginning of 20th century, with emphasis on 
aspects of pianism, chopinology and musical culture. She has pre-
sented at several international musicological conferences through-
out the world. 
 Prof. Irena Poniatowska currently serves as President of 
The Polish Chopin Academy in Warsaw, a Board member of the 
International Federation of Chopin Societies; she is also the Presi-
dent of its Programming Committee. 
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Louis Leibowitz  
Charitable Trust 

To Those Who Care 
 

The Chopin Foundation could not operate without the involvement and commitment of many devoted volunteers associated with our regional  
councils and the financial assistance of a number of foundations, corporations and generous individuals supporting our cause.  
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Memories of 2005-2006 Miami Chopin Festival Concerts 

Adam Golka, Dr. Kaylee Kuhn and 
daughter Jessica Elizabeth, with 

grandparents Don and Betty Gant 

Adam Golka with Sarah Yambrick, Travis 
and Eric Lewicki 

Lady Blanka Rosenstiel, Emilio Colon, 
Melody Fader, Renate Ryan, Leda 

Kwiatek and Jadwiga Gewert 

Dr. Paul Posnak signs a CD for 
adoring fan 

Steve and Gina Rodeberg, daugh-
ters Sarah, Joy and Rebecca with  

Esther Park 

Noah, Jennifer, Arielle and 
Terry Chemtov with Esther 

Park 

November 2005 November 2005 December 2005 January 2006 

February 2006 February 2006 February 2006 

Ernesto and Monica Perez, and 
daughter Monica with Esther Park 

February 2006 

Young Pianists Concerts 2006 
 

Broward Concert Photo Left: (L-R) Andy Huang, Frederick 
Saba, Stephen Seto, Jadwiga Gewert, Christina Lai, Gabrielle 
Chou, Esther Umansky-Roth and Mark Mayea 
 
Miami-Dade Concert Photo Right: (L-R Back) Jadwiga Ge-
wert, Nathan Figueroa, Alan Sebag, Luis Urbina, Thomas 
Zheng, Joe Lobos, Christopher West Bruce, Spencer Devine, 
Jorge Modelell, Benjamin Au. (L-R Front) Rachel Ostler, Dara 
Homer, Shizuno Furuya and Viviana Garcia 

March 2006 March 2006 

Rick Malinowski of the Piano Music Center, 
with Esther Park and Jadwiga Gewert 



The Scholarship Program for Young Pianists 
 

Up to ten (10) renewable  scholarships of $1,000 are awarded each year on a  competitive basis to outstanding young American pianists who 
demonstrate a special affinity for the interpretation of Chopin’s music. 
 Purpose 
Through this unique renewal process the pianist is supported and encouraged throughout the four years of preparation to be ready for The Na-
tional Chopin Piano Competition held in Miami, Florida, every five years.  Besides receiving substantial cash prizes, the  top four winners of this 
competition are fully sponsored to participate in the Preliminary Round auditions for the prestigious International Chopin Piano Competition in 
Warsaw, Poland. 
 Eligibility 
The Scholarship Program is open to any qualified American pianists (citizens or legal residents) not younger than 14 and not older than 17 years 
on the application deadline, whose field of study is music and whose major is piano. If applicant is already 17 years old, he/she may only be ac-
cepted if currently in this Scholarship Program.   
 Renewal 
The awards are renewable up to four years as long as the recipient continues to study piano, maintains satisfactory academic progress, and each 
year submits an audiocassette of unedited performances of Chopin’s works for evaluation as follows: 
 Year 1:   2 Etudes, 2 Nocturnes, 1 of ballads, or Barcarole in F sharp major Op. 60, or Fantasia in F minor Op. 49 
 Year 2:   6 Preludes, 2 Waltzes, 2 Mazurkas, 
 Year 3:  1 Sonata, 1 of the following polonaises: Andante Spianato and Grand Polonaise in E flat major  Op. 22, Polonaise in  
   F sharp minor Op. 44 or Polonaise - Fantasie in A flat major Op. 61 
 Year 4:  at least one movement of the Concerto 
An applicant, who was not awarded the scholarship, may re-apply the following year submitting a new recording of the music of his/her choice 
from the same requirement.  Reapplication is allowed only once while in the Scholarship Program. 
 Procedures: 
Applicants must submit a formal application, along with: 
 • a statement of career goals,  
 • a minimum of two references from piano teachers or performers 
 • proof of music school enrollment, 
 • an audio tape of 20-30 minutes of Chopin’s works as listed above. Each piece must be an unedited performance and the audio tape of 
good quality. The tape must be clearly labeled, including applicant’s name, address and works performed. 
The formal application, audio tape, statement of career goals, references, and $25.00  registration fee must be received by February 15. The 
scholarships will be granted by May 15.  

 

Chopin Foundation of the United States, Inc.,  
1440 79th Street Causeway, Suite 117, Miami, FL  33141  

Tel. (305)868-0624 FAX.(305)865-5150  
www.chopin.org  

Email: info@chopin.org 
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Chopin Foundation of the United States Scholarship Program for Young Pianists Application Form 
 

 Name:________________________________________________________________________________________________________________ 
    (first)   (middle)    (last) 
 Address:______________________________________________________________________________________________________________ 
   (street)     (city)   (state, zip code) 
 Telephone numbers:  (______)_____________________(______)______________________________________________________________ 
  
 E-mail: ____________________________________ 
 
 Date of Birth  ________/______/_____ 
    month  /  day / year 
 American Citizen:  ____/____   Resident Alien :    _____/_____  since ___________ 
    yes / no                     yes / no        date 
 School _______________________________________________________________________________________________________________ 
      (name) 
 _____________________________________________________________________________________________________________________ 
      (address) 
 (_______)___________________       ____________________________________________ 
  (phone no.)       (year of study) 
 Music Teachers: 
 Present____________________________________________ phone no. (______)______________________ E-mail _____________________ 
    (name) 
 _____________________________________________________________________________________________________________________ 
    (address) 
 Previous___________________________________________phone no. (______)______________________ E-mail ______________________ 
    (name) 
 _____________________________________________________________________________________________________________________ 
    (address) 

 ________________________    _______________________________________ 
  (date)        (applicant’s signature) 
 
Enclosures: 
• audiocassette (unedited, labeled)  
• two references from piano teachers/performers 
• a statement of career goals 
• school enrollment proof / statement 
• check/money order for $25.00 

 

 

Send this application to: 
Chopin Foundation of the United States, Inc.,  Attn. Scholarship Committee 

1440 79th Street Causeway, Suite 117, Miami, FL  33141 
 

Important! 
Attach additional page to list all significant repertoire studied.  Place asterisk (*) by works 

performed in public. Attach copies of programs/reviews. 
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Support Young American Pianists! 
 

For a donation of $20 (and more) to our Scholarship Fund you may receive a video-documentary from The Sixth or Seventh American National 
Chopin Piano Competition or one of the following CDs with an unforgettable interpretation of Chopin’s music! 

Single CD’s for a Donation of $20 
 
 
 
 
 
 
 
 
 
 

By Ning An, the 6thAmerican National Chopin Piano Competition winner: 
 

 
 
 

Double CD Sets for a Donation of $40 
 

 51 Mazurkas (2 disc set) 
 By Andrzej Wasowski 

 
 
 

 
 
 
 
  
 21 Nocturnes (2 disc set) 
 By Andrzej Wasowski: 

 

 

Videos:  
  

  “How to play Mazurka”   
by Andrzej Wasowski – DVD 

 

Suggested Donation $35 
 

2000 National Chopin Piano Competition - DVD 
2005 National Chopin Piano Competition - DVD 

 

Suggested donation $20 each. 

Send your donation to the Chopin Foundation of the United States;  
1440 79th Street Causeway, Suite 117, 

Miami, FL 33141 
 

For more information call 305-868-0624 or send email info@chopin.org  
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Music by Chopin and Szymanowski 
Kazimierz Brzozowski 
 

Fryderyk Chopin 
1. Polonaise – Fantaisie in A-flat major, Op. 61 
2. Mazurka in G Minor, Op. 24, No.1 
3. Mazurka in C Major, Op. 24 No.2 
4. Mazurka in A-flat Major, Op.24, No.3 
5. Mazurka in B-flat Minor, Op.24, No.4 
6. Nocturne in E-flat Major, Op.55, No.2 
7. Nocturne in B Major, Op.62, No.1 
8. Waltz in A-flat Major, Op.34, No.1 
9. Ballade in F Minor, Op.52 
Karol Szymanowski 
10. Etude in B-flat Minor, Op.4, No.3 
11. Mazurka, Op.50, No.1 
12. Mazurka, Op.50, No.2 
13. Mazurka, Op.50, No.3 
14. Mazurka, Op. 50, No.4  

Disc one: 
 

1. Nocturne in C minor (Posthumous) 
2. Nocturne in C – sharp minor (Posthumous) 
3. Nocturne in E minor (Posthumous, Op. 72, No.1) 
4. Three Nocturnes, Op.9 
5. Three Nocturnes, Op. 15 
6. Two Nocturnes, Op. 27 

Selections from Chopin 
Sonata No.3 in b minor Op.58 
Impromptu in F-sharp Major op.36 
Mazurkas Op.30, No.1, 2, 3, 4 
Nocturne No.2 in E-flat Major Op.55 
Rondo in E-flat Major Op.16 
 
 
2000 Warsaw Competition 
Ballade in G minor Op.23 
Etude Op.10 Nr 1 
Etude Op.25 Nr 5 
Nocturne in E flat Major op.55 Nr 2 
Mazurkas Op. 30 No. 1, 2, 3, 4 
Scherzo b flat minor Op.31 
Rondo in E-flat Major Op.16 
Sonata No. 3 in b minor, Op. 58 

By Jan Gorbaty: 
1. Sonata in B-flat Minor, Op.35 
2. Nocturne in D-flat Major, Op.27, No 2 
3. Ballade in G Minor, Op.23 
4. Mazurka in F Minor, Op.63, No 2 
5. Mazurka in B-flat Minor, Op.24, No. 4 
6. Mazurka in D-flat Major, Op.30, No. 3 
7. Mazurka in C-sharp Minor, Op.30, No. 4 
8. Mazurka in C-sharp Minor, Op.50, No. 3 

Disc one: 
 

1. Four Mazurkas, Op. 6 
2. Five Mazurkas, Op. 7 
3. Four Mazurkas, Op. 17 
4. Four Mazurkas, Op. 24 
5. Four Mazurkas, Op. 30 
6. Four Mazurkas, Op. 33 
7. Four Mazurkas, Op. 41 
 
 

Disc two: 
 

1. Four Mazurkas, Op. 41,(Numbers 3 and 4) 
2. Three Mazurkas, Op. 50 
3. Three Mazurkas, Op. 56 
4. Three Mazurkas, Op. 59 
5. Three Mazurkas, Op. 63 
6. Four Mazurkas, Op. 67 (Posthumous) 
7. Four Mazurkas, Op. 68 (Posthumous) 
8. Mazurka in A minor (“Gaillard”; Posthumous) 
9. Mazurka in A minor (Posthumous)  

Disc two: 
 

1. Two Nocturnes, Op. 32 
2. Two Nocturnes, Op. 37 
3. Two Nocturnes, Op. 48 
4. Two Nocturnes Op. 55 
5. Two Nocturnes, Op.62 



 
 
 
 
 
 

 
The Chopin Foundation Needs Your Help! 

 
Please see the donation form below and send your tax-deductible contribution today. 

 
Consider remembering us in your will. 

 
 The Chopin Foundation of the United States was founded by Mrs. Blanka A. Rosenstiel in 1977. The Foundation is a national non-profit 
organization which stemmed from the 1975 First National Chopin Piano Competition then held under the auspices of The American Institute of 
Polish Culture. For over 27 years the Foundation has been active nationally through The National Chopin Piano Competition, and locally in 
South Florida, San Francisco and Seattle, through the activities of its Regional Councils. 
 The mission of the Foundation is to assist young American pianists in their struggle for career recognition. Thanks to the generosity of 
many Foundation patrons, and through grants and other forms of financial support from government agencies, foundations and corporations, the 
Foundation is able to implement its objectives. However, the number of young talented people is increasing, and so our expenses. 
The Foundation appreciates any kind of support which will help us to continue our activities, not only for the growth and career development of 
young talented American pianists, but to make classical music popular among the general public, especially among young audiences. 

 
Chopin Foundation activities: 

 
  • Quinquennial National Chopin Piano Competition of the United States 
  • Annual Chopin Festival — a series of free-to-the public concerts 
  • Scholarship Program for Young American Pianists renewable for up to four years 
  • Semi-annual issue of the Polonaise magazine sent to all music schools in the U.S. and to Chopin Societies around the 
   world. 
   • Activities of the Regional Councils of the Chopin Foundation 

 
Be generous and join us in fulfilling our mission! 
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With your support, young talented American artists will receive the encouragement they need and the recognition they deserve.  Thanks 
to your generosity, the music of Frederic Chopin will be kept alive, enriching our lives and preparing new generations of classical music 
lovers. 
 

YES, I want to help!  Enclosed is my tax-deductible contribution in the amount of: 
$_____________________________________________ 
 

 Individual   Corporate   Foundation    Other 
_________________________________________________ 
 

Please contact me regarding:  In-kind contributions  Planned Giving / Estate Planning Opportunity 
 

Apply my donation to:  Endowment Fund       Scholarship Fund  Competition Fund        General Program Support Fund 
 

Name _______________________________________________________________________________________________________________ 
 (please print) 
Address ____________________________________________________________________________________________________________ 
 

City _____________________________________________________ State __________ Zip ________________________________________ 
 

Telephone (____)_______________________________ E-mail ________________________________________________________________ 
 

Donations to the Chopin Foundation of the Unites States, Inc. are tax-deductible to the extent permitted by law.  The Foundation is a 
non-profit corporation qualified under Section 501 ( c ) 3 of the Internal Revenue Code. 
 

Please detach this form and mail with your donation to: The Chopin Foundation of the U.S., 1440 79th Street Causeway, Suite 117, Miami, FL  33141 

 
 
 
 
 
 
 
 
 
 

 
A few of the Future Master Pianists of the world nurtured by the Chopin Foundation of the United States 
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Chopin Foundation of the United States, Inc. 
1440 79th Street Causeway, Suite 117 
Miami, Florida 33141 
305-868-0624  
info@chopin.org • www.chopin.org 


