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 “Music, rich, full of feeling, not soulless, is like a crystal 

on which the sun falls and brings forth from it a whole rainbow…
With Polish music the question is more difficult then with an-

other… One must search and dig deep into the hearts to the very 
bottom…One must also dig in the Polish earth until one’s hands 
are bleeding and having searched to a great depth you’ll at last 

find feelings as genuine as diamonds. And having washed them of 
what is false and superfluous, one must polish them with one’s 

talent and only then they may be presented to human eyes.” 
                                                                          
                                          Frederic Chopin 

 

 

 

 

 

 

  Message from the Founder  
  Blanka A. Rosenstiel   
    

Dear Friends of Chopin’s music, 
 
 
When in 1975 I presented the First American National Chopin 
Piano Competition in Miami, I was elated with its success! 
Young pianists came from all over the country! We had a huge 
and enthusiastic audience! And, when the first winner, Dean 
Krammer, made it to the finals in Warsaw that same year, I knew 
without any doubt that my idea of a national Chopin competition 
in the U.S. was right! 
 
I asked the late Dr. Warren O’Reilly, a music critic who just 
moved to Miami to retire, to help me build a new organization. In 
August of 1977 the Chopin Foundation of the United States was 
officially registered as a national, non-profit organization!    

Soon thereafter a group of devoted music lovers formed the Flor-
ida Council of the Chopin Foundation to help carry out the Foun-
dation’s mission of assisting young American pianists in their 
career development. 
 
Thirty years, seven competitions, a few generations of young tal-
ented American pianists, great expectations, great successes and 
some disappointments, we have seen so much. Competitions do 
not guarantee a career, but participating in a national audition is a 
great learning experience for all young musicians.  It becomes a 
perfect hands-on lesson on how to win or to lose graciously, how 
to learn from others, and how to gain strength from mistakes. 
 
For over thirty years we have promoted young American musi-
cians in the U.S. and abroad with hundreds of public concerts, 
hundreds of thousands of dollars in awards, grants and other fi-
nancial assistance, with a network of organizations working with 
us on promoting Chopin’s music and young “Chopinists” and  
with a constantly expanding number of generous and caring mu-
sic lovers. So much potential, so much talent – and so much more 
to do! With the devoted members of our Florida Chopin Council 
and the Councils in San Francisco and in Seattle and with gener-
ous public and private supporters, we shall continue growing! 
 
Today I would like to invite all our friends and supporters to a 
very Special Gala which will be held at the Surf Club in Miami 
on November 17th when we celebrate our thirtieth anniversary! 
We count on our past participants to join with us at that evening 
of nostalgic reminiscences and of renewing old relationships. I 
look forward with great anticipation to seeing you all here in No-
vember! 
  



The Regional Councils 
 

For more information on the activities, membership and sponsorship opportunities, please contact the  
Regional Councils of the Chopin Foundation of the Unites States directly. 

 
 
 
 
 
 
 
 
 
 

Florida Chopin Council 

George Berberian 
President 

1440 79th Street Causeway, Suite 117 
Miami, FL 33141 
305-868-0624 
305-865-5150 

info@chopin.org  

 
 
 
 
 
 
 
 
 
 

San Francisco Chopin Council 

Mack McCray 
President 

2123 26th Avenue 
San Francisco, CA  94116 

415-753-5334 
 

ChopinSF@aol.com 

 

 
 
 
 
 
 
 

 
 
 

Northwest Chopin Council 

Helen Belvin, President 
Ivona Kaminska, Secretary 
Northwest Chopin Festival 

4957 Lakemont Blvd. SE, Suite C-4, #259 
Bellevue, WA 98006 

425-829-1229 
ivona@chopinacademy.com 
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 The Regional Councils are branches of the Foundation and operate under the Foundation’s charter, By-Laws and IRS Tax-exemption 
number.  Their purpose is to carry out the Foundation’s objectives at the regional levels.  They plan membership drives, fundraising programs, 
concerts, and other special events.  They retain the proceeds which they generate from fundraising and membership for their operating budget 
and transfer the remaining funds to help support the Foundation’s national activities.  In turn, the Foundation offers assistance to the councils in 
helping them establish their organization, assisting with artists, promotional materials, etc. 
 
 We are always open to new opportunities to expand our mission into new regions.  If you would like to consider creating a regional 
council in your city, or have an idea for a collaboration, contact our Miami offices. 
 

The Chopin Foundation of the US 
1440 79th Street Causeway, Suite 117 

Miami, Florida 33141 
(305) 868-0624 
info@chopin.org 
www.chopin.org 



 

Florida Chopin Council  
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In January we presented Rachel Kudo, the 
only American pianist in the finals of the 
2005 International Chopin Piano Competi-
tion. How much she has developed since 
we first listened to her during the National 
Competition in March of 2005! 
 
 
The Annual Gala Dinner Dance featured Wendy Chen, whom we 
all remember as the 17-year old winner of our 1990 National Com-
petition.   

Today Wendy is an accomplished pianist, who has since performed 
with the greatest orchestras and famous conductors all over the 
world. We are very proud of her !  

 
 

George Berberian 
 

 President 

Back row: Marilyn, John and Catherine McAuliffe , Front:: Joseph & Ligia 
Wiegand, Robert de Maine and Andrew Armstrong 

 

George Berberian and     

Wendy Chen 

Continued on page 8 

Constance and Philip Caswell 

with Wendy Chen 

Billy Diamond & Rachel Kudo 

2007 Gala Honorees: Grand Supporters - Ligia and Joseph Wiegand, and  

Isabel and Marvin Leibowitz; and Lady Blanka Rosenstiel - Founder of 

the Chopin Foundation - and Bess Kronowitz, leading Florida Council’s 

officer and volunteer 

Our popular series of Membership Concerts at the   
Alexander Hotel on Miami Beach opened in No-
vember with a smashing performance of an excel-
lent duo: one of the leading American cellists of 
the younger generation, Robert de Maine, joined 
by pianist Andrew Armstrong praised by critics 
for his passionate expression and dazzling tech-
nique!   



     

 

  

Northwest Chopin Council 
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Our active, energetic Board recently continued 
its tradition of conducting an annual Chopin 
Piano Competition for Young Artists.  This 
year’s event in early February was our fifth.  
The Chopin Festival, as we call it, took place 
on February 3, 4, and 10; and consisted of an 
all-day competition, a winners’ concert, and a 
master class for the benefit of the top four stu-
dents in the two older age categories.  The mas-
ter class also provided a unique learning oppor-

tunity for auditing students and teachers. 
 The Festival, which took place at the downtown Seattle 
Sherman Clay Store, drew 124 piano student applicants (as compared 
with 75 in 2006).  They competed in four age categories – ten and 
under, eleven through thirteen, fourteen through sixteen, and seven-
teen-eighteen.  Three physically separate venues and three adjudica-
tors were utilized for the competition.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Top row from left:  Matthew Palumbo, Jocelyn Chang, Kelsie Roy,          

Ari Livne, Sam Wishkoski, Conrad Sheridan  

Bottom row:  Min Joo Yi, Anna Friedman, Audrey Chen, Leanne Hua 

 
 
 
 
 
 
 
 

 

Helen Belvin 
 

President 

 

Since the four age categories draw varying numbers of student appli-
cants, the judges are requested to designate varying numbers of win-
ners per age category, roughly proportional to the level of applicants 
per category. 
  
This year we had three ten and under winners, four eleven-to-thirteen, 
four fourteen-to-sixteen, and two seventeen-eighteen winners. 
  

These winners performed on Sunday, February 4, at Northwest Cho-
pin Festival Honors Concert and they were, as one audience member 
remarked, “simply stunning – full of passion and electricity”.  Other 
comments included “truly inspiring, a fabulous event”.   Little Leanne 
Hwa, in the youngest age division, did a beautiful, sparkling perform-
ance on the Nocturne in B Op. 32, No. 1.  Other really stellar playing 
was accomplished by Conrad Sheridan (Nocturne in D flat Op. 27 
No. 2), Jocelyn Chang (Ballade in G minor Op. 23) and Ari Livne 
(Andante Spianato and Grande Polonaise), in the next three higher 
age categories, respectively.  Quite simply, the Honors Concert left 
all of us feeling blessed, fulfilled and inspired. 
 We plan on convening another Chopin Festival in February 
2008, and have already commenced preparations.  We invite Cho-
pin’s music lovers from all over the country to attend it.  No doubt 
you will not be disappointed. 
 
On February 10, the four highest ranked students in the two older age 
categories were invited to play their pieces in a master class setting 
conducted by Dr. Robin McCabe, Chair of the Department of Music 
at the University of Washington.  This class not only proved to be 
helpful and instructive for the four students and their parents; but for 
all of us in the audience it served as a reminder of the beauty and 
complexity and subtlety of the Chopin literature, and of the power of 
that music to brighten and beautify the everyday lives of us all.□ 
    
                

                Helen Belvin 
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The 2006-2007 season in South Florida 
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Jadwiga Gewert 

Executive director 

Isabel Leibowitz, Olga Melin, Marek 
Drewnowski, Marilyn Hillsberg 

Atma Trio- Blanka Bednarz(violin), Cheung 
Chau(cello), Slawomir Dobrzanski(piano), with  

Renate Ryan (center) 

Piotr Folkert flanked by Dr. Irene Rytel and 
Dr. Michael Woodham 

Dean William Hipp with 
Chee-Yun & Wendy Chen 

Christopher Schmitt 

Ben Kim with Moremen family Ben Kim with Lopez Family 

Josh Wright with Enrique and 
Eliana Arteaga 

 Chopin for All series of free concerts has been presented  on 
Saturdays at the Broward County Main Library in Fort Lauderdale 
and the following Sundays at the Granada Presbyterian Church in 
Coral Gables. Two outstanding young American pianists, Ben Kim in 
November, followed by Joshua Wright in December, opened the se-
ries. In January the Atma Trio brought us a highly enjoyable perform-
ance of chamber music. In February, a renowned Polish pianist from 
Atlanta, Piotr Folkert, performed special Chopin Birthday’s concert. 
Our March “Young Pianists Concert” this year featured 15 young 
local piano students in Fort Lauderdale and 17 in Coral Gables! (See 
their photos on page 21 and 22 ) 
 
Continued on page 9 

Atma Trio with Kathleen and Jacob Newstreet 

I am very happy to report that our passing season was filled with a variety of events. We opened in October with three special 
concerts presented within Festival Miami in cooperation with the U. of M. Frost School of Music. Marek Drewnowski from 
Poland enchanted the audience with his graceful and elegant, filled with emotions piano performance 
Recital of Christopher Schmitt, eighteen-year old 
student of Juilliard School of Music, proved his 
special affinity for Chopin’s music. Third event 
was concluded with a special show of beauty and 
talent: violinist Chee-Yun joined by pianist Wendy 
Chen! It was a real delight for eyes and ears!  



ADVERTISMENT 
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Continued from page 4 
 

The Chopin Ballroom at the Intercontinental 
Hotel was decorated by magnificent arrange-
ments of pink roses courtesy of Mrs. Reggi 
Armstrong, owner of  Reggi and Michael Designs of Miami.□ 

Consul General and Mrs. Hiroshi Yamaguchi 

flanked by M/M Tom Swick and Viga Gewert 

Reggi Armstrong and             

Ruby Bacardi 

Joe Wiegand, Bess Kronowitz, June Zanetti, 

Ligia Wiegand, and Jacob, Marilyn and         Dr. 

John McAuliffe 

Dean Bill Hipp, Blanka Rosenstiel 

and Richard Wilke-Janicki 
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11th International Music 11th International Music 11th International Music 11th International Music 
FestivalFestivalFestivalFestival    

Naleczow, Poland, July 16 - 29, 2007                                                                                            
Kazimierz Brzozowski - Director 

 
Program 

Student Concerto Performances with the Festival Orchestra, 

student and faculty  recitals in beautiful historic locations, 

scholarship competition, lessons and  master classes with 

international artist faculty, sightseeing tours to Chopin’s 

home, Lublin, Warsaw and Cracow. 

 

Applications 

All talented piano students and graduates from all countries 

may apply. An application and registration fee of $45 is due 

by May 15, 2007.  The fee of EUR 1000 covers tuition and all 

living expenses for two weeks.  The fee covering living ex-

penses for observers, family members and guests is        

EUR 700. Fees are due on the first day of the festival.   

 

Contact 

Kazimierz Brzozowski 

2120 Callie Dr.  Walled Lake, MI 48390, Tel. 248-669-

0272, Fax 248-669-6394   kazimierz_b@hotmail.com 

www.polandfestival.com 

 

Pianists – Defining Chopin film produced by Tomasz Magierski was shown 
by the Fort Lauderdale Int’l Film Festival to the delight of local Chopin’s mu-
sic lovers. 

 
 

 

 
Young Lions of Piano co-sponsored by the UofM 
Frost School of Music in December featured two 
young piano virtuosi solo, four-hands and for two pi-
anos: Mei-Ting Sun, our 2005 National Competition 
winner paired with Misha Dacic, a protégé of the Inter-
national Festival of Discovery. This unforgettable mu-
sic extravaganza delighted all, young and more mature 
audiences. 

 

“Chopin Goes Jazz”   featuring the Andrzej Jagodzinski Trio with Adam 
Cegielski (bass) and Czeslaw Bartkowski (drums) from Poland with Grazyna          
Auguscik, vocalist from Chicago, and the String Quartet from Sarasota, en-
chanted both the classical and jazz music fans. This event was presented in 
partnership with the Broward Community College’s Visual and Performing 
Arts Department. □  

Misha Dacic and        

Mei-Ting Sun 

Lady Blanka Rosenstiel 
surrounded with (left to 

right) Adam Cegielski, 

Margot Zarzycka, Andrzej 
Jagodzinski, William Good-

win, Dr. Michael Caldwell, 

Grazyna Auguscik and 
Czeslaw Bartkowski 

From left: 

Mei-Ting Sun, 

Lady Blanka Rosenstiel, 

Tomasz Magierski,, producer 

Tomoko Oguchi, film editor 

Continued from page 6 
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To Those Who Care 
 

The Chopin Foundation could not operate without the involvement and commitment of many devoted volunteers associated with our regional 

councils and the financial assistance of a number of foundations, corporations and generous individuals supporting our cause. Special thanks to 

the Miami-Dade County Department of Cultural Affairs, the Cultural Affairs Council, the Mayor, and the Miami-Dade County Board of County 

Commissioners and to the City of Coral Gables.  We thank you all on behalf of our talented young artists. 

 

Louis Leibowitz Charitable Trust 

    

LAURA COULTERLAURA COULTERLAURA COULTERLAURA COULTER----JONES FOUNDATIONJONES FOUNDATIONJONES FOUNDATIONJONES FOUNDATION    
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2007-2008 Chopin for All 

Free Concert Series 
 

Winner of 2007 Grande Prix Animato, Paris 
November 3, 2007 at 7:00 pm, Ft. Lauderdale 
November 4, 2007 at 3:00 pm, Coral Gables 

 

Stephen Beus 
2006 APA Fellow  

December 1, 2007 at 7:00 pm, Ft. Lauderdale 
December 2, 2007 at 3:00 pm, Coral Gables 

 

Sean Chen 

Emerging American Artist 

January 26, 2008  at 7:00 pm, Ft. Lauderdale 

January 27, 2008 at 3:00 pm, Coral Gables 

 

 

Stanislaw Drzewiecki, pianist  

                                                           &  

Margot Zarzycka,violinist 
February 23, 2008 at 7:00 pm, Ft. Lauderdale 
February 24, 2008 at 3:00 pm, Coral Gables 

 

Young Pianists Concert 

Young Local Pianists in All-Chopin program  
March 29, 2008 at 7:00 pm, Ft. Lauderdale 
March 30, 2008 at 3:00 pm, Coral Gables 
 
 

1st Prize Winner of the 2007  

Nat’l Chopin Piano Competition of Poland (TBA) 
April 26,  2008  at 7:00 pm, Ft. Lauderdale 
April 27, 2008 at 3:00 pm, Coral Gables 

 
 

Ft. Lauderdale Concerts:  

Broward County Main Library, 100 S. Andrews Avenue 
 

Coral Gables Concerts:  

Granada Presbyterian Church, 950 University Drive 

2007-2008 Schedule of Events of the Chopin Foundation  

  Festival Miami 2007  
 

Kevin Kenner and Piazzoforte string quintet 

 Frédéric Chopin meets Piazzolla’s Tangos 
 

 

 

 

 

 

Kevin Kenner – 1990 winner of the International Chopin Compe-
tition - joins forces with Piazzolla specialist Grzegorz Frankowski 
and his quintet from Poland to create an unforgettable evening of 
passion and romance.  
 
 

 

Concert is presented in cooperation with the University of Miami 

Frost School of Music and will be held at the  

Gusman Concert Hall, 1314 Miller Drive, University of Miami      

campus in Coral Gables. 

 For ticket information call 305-284-4940 

 

For more information call the Chopin Foundation at  

(305) 868-0624 or visit  

www.chopin.org 



 It is recommended to read these analyses while consulting 
the score. The author based her observations on the following three 

editions: Wiener Urtext, Breitkopf & Haertel, and the Paderewski 
edition.  
 

Let us have a closer look now at the Nocturne in F Major from 

Op. 15. 

 
In this composition Chopin’s markings are as clear as they were in 
the previous Nocturne.  Crescendi and diminuendi always accom-
pany ascending and descending melodic lines accordingly. In meas-
ure 14 crescendo is applied to the left hand part, where accompani-
ment leads to the diminished chord B-D-G sharp. Measure 15 
should be compared with a similar measure in the recapitulation 
(meas. 63-64), where crescendo is applied only to the last quarter 
note (E) leading to the dotted half note G.  The difference in these 
identical measures could have been simply a result of an inaccurate 
printing (see Examples 9 and 10).  

Diminuendo is found again in meas. 17-18, according to the logic 
of descending melodic lines. Short crescendi and accents can be 
found in several measures and are placed on syncopated figures 
(measures 5,10,19,20,21).  
 
In the middle section of the Nocturne (con fuoco), measures 25 and 
27 could cause a little confusion. The crescendi here are marked 
throughout the measures, even though the left hand part is a clearly 
descending line accompanied only by a repeated trill in double 
notes in the right hand part. In measures 26 and 28, the crescendo 
over the left hand part follows the “ascending line rule”. This sug-
gests that the preceding material should actually reach no further 
than mezzo forte.  A similar pattern occurs in measures 37-40 
(Examples 11a, 11b). 
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Frederic Chopin’s Selected Nocturnes - An Examination of the Composer’s Interpretive Indications. 
by Lidia Kozubek, translated by Slawomir Dobrzanski 

PART II of the analysis - PART I was printed in Polonaise Fall 2006 



And how to explain accent markings on the 32nd notes in measures 
26 and 28, and then later in measures 38 and 40? And then also the 
accents on the quarter notes in the same measures?  The composer’s 
intention is clarity, and the notation precisely indicates that the 32nd 
note should be clearly audible and, at the same time, lead to the dra-
matic accent placed on the quarter note. The notation of the first 
16th note in measure 28 and 40 separately from the rest of the group 
indicates similar intention to heighten the dramatic content of the 
passage. One can wonder why has Chopin not notated measures 26 
and 38 in the same manner. Perhaps he wanted the latter passages 
to sound slightly more intense. Several editors, however, unify the 
notation and apply the pattern of measure 28 to any similar situa-
tion. This wasn’t necessarily Chopin’s original intention. 
 
The crescendo in meas. 29 – 31 should be applied only to the right 
hand (reaching for fortissimo), while in the left hand there is a de-
scending melodic line-measures 29, 30. (Ex. 12).   

The repetition of this melodic figure in the right hand (meas. 33, 
34) is marked pianissimo and poco ritenuto.  In measures 29-31, 
there are two separate dynamic parts.  The leading role belongs here 
to the upper part. The following measures (35, 36) constitute a brief 
transition to the repetition of this section. They are marked cres-
cendo and, subsequently, diminuendo.  
 

Even though measures 41- 44 are notated similarly to measures 29-
31, the left hand should actually participate in the crescendo – the 
melodic motifs in this instance are syncopated and play a modula-
tory role. 
 
In the transition leading to the reappearance of the A section 
(measures 45-49), short melodic motifs in the right hand have been 
notated with slurs contra metrum. This leads to an actual change of 
meter in measure 48.  In meas. 60 one can notice a little accent 
mark on the second chord in the accompaniment absent in its first 
appearance (measure 4). Most probably Chopin intends the accom-
paniment figures to be played a little differently this time. 
 
One little detail seems noteworthy – in measures 21 and 69 Chopin 
added little dots on the repeated C’s in the triple figure, as if indi-
cating a special lightness at that particular moment (these C’s are 
actually two octaves apart from the low bass doted half note C). 
 
The Nocturne ends with a beautiful appoggiatura in whole notes (G
-F), where the final notes are each preceded by a broken chord, all 
in smorzando, diminuendo, and ritenuto (Ex. 13).  
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And how is the melody phrased in the Nocturne G Minor from 
Op. 15? 
 
A crescendo sign is found in measures 3, 4. Actually it is unneces-
sary there – every educated musician would follow the logic of the 
ascending and descending melodic lines; even the accent on the 
long note F – measures 4-6 – seems unnecessary, for similar rea-
sons. In contrast, the accents placed on the upbeats in measures 7-
12 and 19-25 are indeed important because they indicate a special 
mood, a somewhat hesitant character of the melody (Ex. 14). 
 
 

 
In the first part of this piece, the accents appear in the left hand on 
dissonant chords – to be slightly exposed before their resolutions in 
the following measures (measure 8, etc.) 
 

A variation of the melody (meas. 35-36) begins with repeated triple 
notes D. An accent has been added to the first D in each of these 
two groups, which, although counter to the accepted “principles”, is 
very useful for artistic expression (Ex. 15). 

 
Throughout the piece there are examples of crescendi seemingly 
contradicting the interpretative common sense – in measures 53-54 
and in measure 57. They underline the modulation and lead to the 
long notes placed on strong beats. (The phrasing in similar meas-
ures (65, 66) follows commonly accepted principles.) 
 
The accents placed in the alto voice on the first beats in measures 
69-76 are rather interesting.  Their appearance indicates that the 
composer wants the right hand to lead two independent  voices. It is 
a rather difficult moment for the pianist, especially that the half 
note in the soprano should not be neglected (Ex. 16). 
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In the modulatory sequences and progressions leading to the culmi-
nation in meas. 77-79, the chords have been notated as descending 
pairs of contra metrum. The first pair has accents in the National 
(Wiener Urtext) Edition and only diminuendo markings in the 
Breitkopf & Haertel Edition. In the final measures of this passage 
(measures 79-80), a sforzato has been marked, followed by 
ritenuto, diminuendo. The addition of meas. 81-88 was necessary to 
calm down such a magnificent culmination and to prepare the up-
coming section of the piece (Ex. 17). 

The following section, marked religioso, contains a beautiful cho-
rale in which the melody, located in the top voice of the chordal 
texture, ideally follows commonly accepted principles (Ex. 18). 

Measures 97, 98, 99 and 100,  have a different dynamic notation. 
The first measure contains only one long diminuendo, the following 
measures have a separate diminuendo in each measure. The same 
pattern appears in measures 113, 114, 115, and 116. The com-
poser’s intention here is to treat the two measures with one diminu-
endo as one phrase, and the measures with single diminuendi as 
small independent phrases (Ex. 18). 

The final measure of this section, which at the same time is the final 
section of the entire composition, contains some characteristics of a 
mazurka. (Ex. 19)  

All long notes placed on strong beats have been marked with ac-
cents (meas. 121, 123, 129, 133, 137, 139, 145, and 149). The same 
applies to notes on the weak beats (meas. 125, 127, 131, 141, 147), 
and these notes have also sforzati. Chords in this section are often 
marked as light staccato. It all serves as means to differentiate the 
frequently repeated phrases from one another. 

15 
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A four-measure long cadence ends in pianissimo and in a bright 
color of G Major in this rather nostalgic Nocturne, which Chopin 
described as “languido a rubato”. The G Major ending sounds ut-
terly convincing among all the other rather dark sounding chords. I 
would advise the performer to stress slightly the B natural in the G 
Major chord; Chopin indicated its significance through minuscule 
crescendo and diminuendo placed under this chord. 
 
There are an impressive number of interpretative suggestions pro-
vided in this Nocturne by the composer. All pianists, especially the 
younger ones, should always carefully examine all indications that 
come directly from the composer. 
 
The compositions discussed in this essay prove that in his earlier 
compositions Chopin was very meticulous in his notations. Cho-
pin’s later compositions contain fewer markings. Possibly the com-
poser assumed that educated musicians would always follow certain 
rules, and that these rules would always be taught from generation 
to generation. 
 
 
While comparing editions on which I have based my discussion, I 
have noticed a significant difference in how the crescendo sign is 
marked, specifically the length of the crescendo sign. These differ-
ences in notation (or, in printing) can change the entire interpreta-
tion. Sometimes the crescendo sign leads only to the first note of 
the next measure; sometimes, like in meas. 122 and 124 in the G 
Minor Nocturne, the crescendo sign suggest a crescendo ending on 
a weak beat of a measure, which would contradict accepted rules. 
For example, in the German edition the crescendo ends promptly 
on the strong beat of the following measure. 
 
Similar situations occur in the B flat Minor and the F Major Noc-
turnes. In the National Edition, in the F Major Nocturne (meas. 42, 
44) a crescendo sign ends before these measures, while the word 
“crescendo” has been placed across bar lines. In the German edi-
tion, the word “crescendo” is missing. 
 

 Other differences that appear frequently in Chopin’s edi-
tions affect the slurs or phrasing marks, but it is an entirely different 
subject.  Ornaments should always be performed more lightly than 
the melodic notes and they should have their own specific color. 
 
Finally, I would like to remind all performers that all Chopin’s indi-
cations are not simply intellectual; they should be internalized spiri-
tually and deeply felt, so that they become an intrinsic part of a 
truly inspired performance. A truly artistic playing consists of a 
combination of authentic knowledge, true feeling, appropriate artis-
tic taste and an ability to balance all available elements in a given 
composition. 
 
I hope my reflections will inspire pianists to follow the composer’s 
intentions, to search for a more responsible treatment of his score, 
and to aim for artistic truth.□ 
 

 

 
Prof. Lidia Kozubek, concert pianist 
and one of Poland’s most prominent 
piano educators, is well known to 
music lovers in nearly all European 
countries as well as in Africa, both 
Americas, Asia, Australia and New 
Zealand. Besides concertizing and 
recording music, Prof. Kozubek is a 
faculty member of the Warsaw 
Academy of Music.  
 

 
                                                          

Slawomir Dobrzanski, D.M.A. is a pianist and faculty member at 

Kansas State University 

 

Whole article is available on our website: www.chopin.org 

along with information about upcoming concerts and events. 

Lidia Kozubek 

 



The Scholarship Program for Young Pianists 
 

Up to ten (10) renewable  scholarships of $1,000 are awarded each year on a  competitive basis to outstanding young American pianists who 
demonstrate a special affinity for the interpretation of Chopin’s music. 

 Purpose 
Through this unique renewal process the pianist is supported and encouraged throughout the four years of preparation to be ready for The Na-
tional Chopin Piano Competition held in Miami, Florida, every five years.  Besides receiving substantial cash prizes, the  top four winners of this 
competition are fully sponsored to participate in the Preliminary Round auditions for the prestigious International Chopin Piano Competition in 
Warsaw, Poland. 
 Eligibility 
The Scholarship Program is open to any qualified American pianists (citizens or legal residents) not younger than 14 and not older than 17 years 
on the application deadline, whose field of study is music and whose major is piano. If applicant is already 17 years old, he/she may only be ac-
cepted if currently in this Scholarship Program.   

 Renewal 
The awards are renewable up to four years as long as the recipient continues to study piano, maintains satisfactory academic progress, and each 
year submits an audiocassette of unedited performances of Chopin’s works for evaluation as follows: 
 Year 1:   2 Etudes, 2 Nocturnes, 1 of ballads, or Barcarole in F sharp major Op. 60, or Fantasia in F minor Op. 49 
 Year 2:   6 Preludes, 2 Waltzes, 2 Mazurkas, 
 Year 3:  1 Sonata, 1 of the following polonaises: Andante Spianato and Grand Polonaise in E flat major  Op. 22, Polonaise in  
   F sharp minor Op. 44 or Polonaise - Fantasie in A flat major Op. 61 
 Year 4:  at least one movement of the Concerto 
An applicant, who was not awarded the scholarship, may re-apply the following year submitting a new recording of the music of his/her choice 
from the same requirement.  Reapplication is allowed only once while in the Scholarship Program. 

 Procedures: 
Applicants must submit a formal application, along with: 
 • a statement of career goals,  
 • a minimum of two written references from piano teachers or performers 
 • proof of music school enrollment or statement fo being home-schooled 
 • recording of 20-30 minutes of Chopin’s works as listed above. Each piece must be an unedited performance and the tape / CD of good 
quality. The tape must be clearly labeled, including applicant’s name, address and works performed. 
The formal application, recording, statement of career goals, references, and $25.00  registration fee must be received by February 15. The schol-
arships will be granted by May 15.  

 

Chopin Foundation of the United States, Inc.,  

1440 79th Street Causeway, Suite 117, Miami, FL  33141  

Tel. (305)868-0624 FAX.(305)865-5150  

www.chopin.org  

Email: info@chopin.org 
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Chopin Foundation of the United States Scholarship Program for Young Pianists Application Form 
 

 Name:________________________________________________________________________________________________________________ 
    (first)   (middle)    (last) 

 Address:______________________________________________________________________________________________________________ 
   (street)     (city)   (state, zip code) 
 Telephone numbers:  (______)_____________________(______)______________________________________________________________ 
  

 E-mail: ____________________________________ 

 
 Date of Birth  ________/______/_____ 

    month  /  day / year 
 American Citizen:  ____/____   Resident Alien :    _____/_____  since ___________ 

    yes / no                     yes / no        date 
 School _______________________________________________________________________________________________________________ 
      (name) 
 _____________________________________________________________________________________________________________________ 
      (address) 
 (_______)___________________       ____________________________________________ 
  (phone no.)       (year of study) 

 Music Teachers: 

 Present____________________________________________ phone no. (______)______________________ E-mail _____________________ 
    (name) 
 _____________________________________________________________________________________________________________________ 
    (address) 

 Previous___________________________________________phone no. (______)______________________ E-mail ______________________ 
    (name) 
 _____________________________________________________________________________________________________________________ 

    (address) 
 ________________________    _______________________________________ 
  (date)        (applicant’s signature) 
 

Enclosures: 

• audiocassette / CD (unedited, labeled)  
• two references from piano teachers/performers 
• a statement of career goals 
• school enrollment proof / statement 
• check/money order for $25.00 

 

 

Send this application to: 
Chopin Foundation of the United States, Inc.,  Attn. Scholarship Committee 

1440 79th Street Causeway, Suite 117, Miami, FL  33141 
 

Important! 

Attach additional page to list all significant repertoire studied.  Place asterisk (*) by works 
performed in public. Attach copies of programs/reviews. 
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Please send your tax-deductible contribution today. 

Consider remembering us in your will. 
 

 The Chopin Foundation of the United States was founded by Mrs. Blanka A. Rosenstiel in 1977. The Foundation is a national non-profit 
organization which stemmed from the 1975 First National Chopin Piano Competition then held under the auspices of The American Institute of 
Polish Culture. For over thirty the Foundation has been active nationally through The National Chopin Piano Competition, and locally in South 
Florida, San Francisco and Seattle, through the activities of its Regional Councils. 
 The mission of the Foundation is to assist young American pianists in their struggle for career recognition. Thanks to the generosity of 
many Foundation patrons and through grants and other forms of financial support from government agencies, foundations and corporations, the 
Chopin Foundation is able to implement its objectives. However, the number of young talented people is increasing, and so our expenses. 
The Foundation appreciates any kind of support which will help us continue our activities, not only for the growth and career development of 
young talented American pianists, but to make classical music popular among the general public, especially among young audiences. 

 

Chopin Foundation activities: 

 
  • Quinquennial National Chopin Piano Competition of the United States 
  • Annual “Chopin for All” -  series of free to the public concerts in South Florida 
  • Scholarship Program for Young American Pianists renewable for up to four years 
  • Semi-annual issue of the Polonaise magazine sent to all music schools in the U.S. and to Chopin Societies around the 
   world. 
  • International winners exchange program 

   • Activities of the Regional Councils of the Chopin Foundation 

 

Be generous and join us in fulfilling our mission! 
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March 2007 - Young Pianists Concert in Coral Gables:  

from left Nathan Figueroa, Geoffrey Loff,Claudia Tomas, 
Victoria Fassrainer, Joe Lobos, Daniela Rodriguez,    

Kristen Khoury, Rachel Ostler, James Bao, Luis Urbina, 
Kristofer Alvarez, Marcel Angles, Claudia Acosta, Dara 
Homer, (Doris Deng and Susana Marin back row,         

obstructed), Alexander Li 

Join us in support of future master musicians! 

 



With your support, young talented American artists will receive the encouragement they need and the recognition they deserve.  Thanks 

to your generosity, the music of Frederic Chopin will be kept alive, enriching our lives and preparing new generations of classical music 

lovers. 
 

YES, I want to help!  Enclosed is my tax-deductible contribution in the amount of: 

$_____________________________________________ 
 

���� Individual  ���� Corporate  ���� Foundation   ���� Other 

_________________________________________________ 
 

Please contact me regarding: ���� In-kind contributions ���� Planned Giving / Estate Planning Opportunity 
 

Apply my donation to: ���� Endowment Fund  ���� Scholarship Fund      ���� Competition Fund       ���� General Program Support Fund 
 

Name _______________________________________________________________________________________________________________ 

 (please print) 

Address ____________________________________________________________________________________________________________ 
 

City _____________________________________________________ State __________ Zip 

________________________________________ 
 

Telephone (____)_______________________________ E-mail 

________________________________________________________________ 
 

Donations to the Chopin Foundation of the Unites States, Inc. are tax-deductible to the extent permitted by law.  The Foundation is a 
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March 2007 - Young Pianists Concert in Fort 

Lauderdale. From left: Esther Umansky-Roth, 

Mark Mayea, Christopher Ohanian, Kayla 

Acampado, Ann Schaefer, Joanna Gonzalez,  

Andrea Lin, Elvin Hernandez, Gabrielle Chou, 

Philip Kwoka, Christina Lai, Amanda Albert, 

Alan Sebag, Armando Hernandez,  Stephanie 

Gilbert  



Support Young American Pianists! 
 

For a donation to our Scholarship Fund you may receive a video-documentary from The Sixth or Seventh National Chopin Piano Competition or one 

of the following CDs with an unforgettable interpretation of Chopin’s music! 

For a Donation of $20 we will send you one of the following: 

 

 

 

 

 

 

 

 
 

          
 

 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Double CD Set for a Donation of $40 

 21 Nocturnes (2 disc set),  By Andrzej Wasowski: 

 

 
 

DVD /VHS  
 

   “How to play Mazurka”   
by Andrzej Wasowski  

 

Suggested Donation $35 
 

 

Pianists Defining Chopin - DVD 

 

Suggested donation $40 

 

Send your donation to the Chopin Foundation of the United States;  
1440 79th Street Causeway, Suite 117, 

Miami, FL 33141 
For more information call 305-868-0624 or send email info@chopin.org  

CD by Kazimierz Brzozowski 

Music of Chopin and Szymanowski 
 

Fryderyk Chopin 

1. Polonaise – Fantaisie in A-flat major, Op. 61 
2. Mazurka in G Minor, Op. 24, No.1 
3. Mazurka in C Major, Op. 24 No.2 
4. Mazurka in A-flat Major, Op.24, No.3 
5. Mazurka in B-flat Minor, Op.24, No.4 
6. Nocturne in E-flat Major, Op.55, No.2 
7. Nocturne in B Major, Op.62, No.1 
8. Waltz in A-flat Major, Op.34, No.1 
9. Ballade in F Minor, Op.52 
Karol Szymanowski 

10. Etude in B-flat Minor, Op.4, No.3 
11. Mazurka, Op.50, No.1 
12. Mazurka, Op.50, No.2 
13. Mazurka, Op.50, No.3 
14. Mazurka, Op. 50, No.4  

Disc one: 
 

1. Nocturne in C minor (Posthumous) 
2. Nocturne in C – sharp minor (Posthumous) 
3. Nocturne in E minor (Posthumous, Op. 72, No.1) 
4. Three Nocturnes, Op.9 
5. Three Nocturnes, Op. 15 
6. Two Nocturnes, Op. 27 

CD by Ning An, the 2000 National Chopin 

Piano Competition winner: 
 

Selections from Chopin 
Sonata No.3 in b minor Op.58 
Impromptu in F-sharp Major op.36 
Mazurkas Op.30, No.1, 2, 3, 4 
Nocturne No.2 in E-flat Major Op.55 
Rondo in E-flat Major Op.16 

CD by Jan Gorbaty: 
1. Sonata in B-flat Minor, Op.35 
2. Nocturne in D-flat Major, Op.27, No 2 
3. Ballade in G Minor, Op.23 
4. Mazurka in F Minor, Op.63, No 2 
5. Mazurka in B-flat Minor, Op.24, No. 4 
6. Mazurka in D-flat Major, Op.30, No. 3 
7. Mazurka in C-sharp Minor, Op.30, No. 4 
8. Mazurka in C-sharp Minor, Op.50, No. 3 

Disc two: 
 

1. Two Nocturnes, Op. 32 
2. Two Nocturnes, Op. 37 
3. Two Nocturnes, Op. 48 
4. Two Nocturnes Op. 55 
5. Two Nocturnes, Op.62 

CD by John Nakamatsu: 

Winner of 1995 National Chopin & of 1997 Van 

Cliburn Competition 
1 - 4. Igor Stravinsky, 4 Etudes, Op. 7 
5 - 8. Johannes Brahms, Sonata in C Major, Op. 1 
9. Frederick Chopin, Andante Spianato and  
 Grande Polonaise in E-Flat Major, Op. 22 
10 - 18. William Bolcom, Nine Bagatelles 

CD by Arthur Hart: 
2nd Prize, 1985 National Chopin Piano Competition 

Straight Thru 
1 - 12. Frederick Chopin, 12 Etudes, Op. 10 
13. Hart, My God 
14. Hart, Midnight Invocation 
15. Hart, Crazy Man’s Dance. 
16 - 28. Frederick Chopin, 12 Etudes, Op. 25 

29. Hart, Light through the Shadows 
30. Hart, Glory 
31. Hart, Celebration 

 
2000 National Chopin Piano Competition - DVD 
                                  or 
2005 National Chopin Piano Competition - DVD 
 

 

Suggested donation $20 each. 



 

Chopin Foundation of the United States, Inc. 

1440 79th Street Causeway, Suite 117 

Miami, Florida 33141 

305-868-0624  

info@chopin.org • www.chopin.org 

1977 - 2007 
 

30th anniversary of the              

Chopin Foundation 

 

November 17, 2007 

 
Gala Celebration in Miami. 

Mark your calendar. 

Come and join us! 

 

For more information call: 

(305) 868-0624 


